PP VVVUT IV IVVPYVIVIT IVY VVVVY a ay (A. POVYVYVUPYYELYPYV Ere ery (4 


TI POX 4 fe _—- 


QUREER. 


1s LEAL 


>> > Da Be 


Some 


—————-- 2 bb ii ie iil hl 





| WATS ROO 


RRRRRRRRRRERERARERELEEE 














VOL. aay: —NO. 12. 












































BERNHARDT, 








190 


fue Musicat GourieEr. 
—~A WEEKLY PAPER — 


DRVOTED TO MUSIC AND THE MUSIC TRADES. 





Q 


C 
¢; ESTABLISHED JANUARY, i880. Ky 


No. 371.— 


Subscription (including postage) invariably in advance 
Yearly, 84.00; Foreign, 85.00; Single Copies, Ten Cents. 





RATES FOR ADVERTISING: SEE TRADE DEPARTMENT. 


All remittances for subscriptions or advertising must be made by check 
draft. or monev order 





NEW YORK, WEDNESDAY, MARCH 23, 1887. 








MARC A, BLUMENBERG., OTTO FLOERSHEIM. 
BLUMENBERC & FLOERSHEIM, 
Editors and Proprietors. 

WILLIAM J. BERRY, 


Offices: No. 25 East Fourteenth St., New York. 
Chicago, JoHN E. HALL, 148 State 


Managing Editor. 


WESTERN OFFICE: 
Street, Manager. 
504 Walnut St., J. ViENNoT, Manager. 





PHILADELPHIA OFFICE : 


CONTRIBUTORS, 
















Be Pemmene Cesare GiRAOGW co xcs 000n0esdcns0ecen0sessess Chicago, Ill. 
Bie, B, BE. BOWMAN...ccccvcsceessece .St. Louis, Mo. 
it, CPO Se... cccss¢uendseel anes suscespekes ..Chicago, Ill. 
Mr. H.G Uwperwoop sehutaseeesassd' cecnstuuen Milwaukee, Wis 
Mr. A. C. Waeecer (“* Nym CriInk .-..New York. 
Mr. Henry Carrer ped cer ccenecewesons 0sseeeees -New York, 
ee: On Ee on. ne wkngebkwebenbeemnnt’ New York. 
et 2; i ST as vc ueunisdse! Geenbed s6000baib eben New York 
ae ah oe wr ae, . none 0b50 5000 06dd69060000b0660s5RRs EET New York 
Mrs. C. F. Treraar — Lee UU 
Miss Kare E. Crark New York Home Journal. 
Mr. S. Austen Pearce, Mus. D , OXON .... .ccccce-ccccccece ew York. 
Mr. Max Marerzex pudewseyebebenn ooseusuenanGenen cena New York 
Mr. T.nopotn Linpat nam srinensignsselaesesenee New York. 
Ne Oe Ter ee New York. 
Mr. Encar J. Levey 5 56: epeekt Peer lS 
Bie Pinerasress DUGRNUBRE . occ ccccccccces 000eb0espeeennen Atlanta, Ga. 
Mr. Eowarn Irenaus STEVENSON... . ...eeeeees New York Independent. 
Mr. H. E. Krenosret cas cccccceee. Mew York Tribune. 
Mr. Gustav Kosné .. Mew York Mail and Express 
Se, DEOMEY TF. PUMCE. cecccncvccecccvsececsyeces New York Evening Post. 
eh, EABUED BEARD sc 000 000006000000005005060s60cc0c0seemeosecs Boston, Mass, 
Mr. A. A. STant .. Providence, R. I. 
Mr. W. Wav Eureka, Il. 
Sa Us PPRRRMEAD 0. cdennsnnesccapabinnd Gee0seuces ied seenvece sane Berlin. 
NOTICE. 


Electrotypes of the pictures of the following-named art- | 
ists will be sent, pre-paid, to any address on receipt of four | 


(4) dollars. 


During more than seven years these pictures have | 
excellence has 
have received | 


appeared in 
been untversally 


numerous orders 


publish the subjoined list for the purpose of facilitating 


a selection. 


this paper, 


commented upon. 


and their 


We 


for electrotypes of the same, and 


New names constantly added. 


Adelina Patti, 
Sembrich, 
Christine Nilsson, 
Sealchi 

Trebelli 

Marie Roze 

Anna de Beliocca, 
Etelka Gerster, 
Nordica, 
Josephine Vorke 
Emilie Ambre, 
Emma Thursby, 
Teresa Carrefi 
Kellogg, Clara I 
Minnie Hauk, 
Materna, 

Albani 

Annie Louise Cary 
Emily Winant, 
Lena Little 
Murio-Cell 
Chatterton-Bohrer, 
Mme. Fernandez 
Lotta, 
Minnie Palrr 
Donaldi 
Marie Louise Dotti, 
Geistineer 


rer 


Fursch-Madi,—s, 
Catherine Lewis, 

Zélie de Lussan, 
Hlanche Roosevelt, 
Sarah Rernhardt 

Titus d’Ernest 

Mr.& Mrs.Geo. Hensche 
Charles M. Schmitz, 
Friedrich von Flotow, 
Franz Lachner, 
Heinrich Marschner, 
Frederick Lax, 

Nestore Calvano, 

w am Courtney, 
losef Staudig}, 

Lulu Veling 

Mrs. Minnie Richards, 
Florence Clintan-Sutro* 


Calixa Lavallee, 
Clarence Eddy, 


Franz Abt, 

Fannie Bloomfield, 
8. E Jacobsohn 

C, Mortimer Wiske 

1. O. Von Prochazka, 
Fdvard Grieg 
Fucene D. Albert 
Lili Lehmann 
William Candidus, 
Franz Koeisel 
Leandro Campanari, 
Franz Rummel, 


Blanche Stone Barton, 
Amy Sherwin 

Thomas Ryan, 

Achille Errani, 

King Ludwig I I, 

C. Jos. Brambach, 


Henry Schradieck 
Joha F, Luther. 
Joha_F, Rhodes, 


Ivan E. Morawski, 
Clara Morris, 

Mary Anderson, 

Sara Jewett, 

Rose Coghlan, 

Chas. R. Thorne, Jr., 
Kate Claxton, 

Maude Granger, 
Fanny Davenport, 
fanauschek, 
Genevieve Ward, 
May Fielding, 

Ellen Montejo, 

Lilian Olcott, 

Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 
Dr. Damrosch, 
Campanini, 
Guadagnini. 
Constantin Sternberg, 
Deneremont, 

Galassi, 

Hans Palatka, 
Arbuckle, 

Liberati, 

Ferranti, 

Anton Rubinstein. 
Del Puente, 

Toseffy 

Mme. Julia Rive-King, 
Hope Glenn, 

Louis Blumenberg, 
Frank Vander Stucken, 
Frederic Grant Gleason, 
Ferdinand von Hiller, 
Robert Volkmann, 

Julius Rietz, 

Max Heinrich, 

E. A. Lefebre, 
Ovide Musin, 
Anton Udvardi, 
Alcuin Blum, 
Joseph Koegel, 

Dr. José Godoy, 
Carlyle Petersilea, 
Car! Retter, 
George Gemiinder, 
Emil Liebling, 

Van Zandt, 

W. Edward Heimendahl, 
Mme, Clemelli, 
Albert M, Bagby, 
W. Waugh Lauder, 
Mrs. W Waugh Lauder. 
Mendelssohn, 

Hans von Billow, 
Clara Schumann. 
Toachim, 

Samuel S. Sanford, 
Franz Liszt, 
Christine Dossert, 
Dora Henninges, 
A. A, Stanley, 
Ernst Catenhusen, 
Heinrich Hefmann, 
Charles Frade}. 
Fmil Sauer. 

Jessie Bartlett Davis, 


William Mason, 
P. S. Gilmore, 
Neupert, 

Hubert de Blanck, 
Dr. Louis Maas, 
Max Bruch, 

L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 
Otto Bendix, 

W. H. Sherw 


Stagno, 

John McCullough, 
Salvini, 

John T. Raymond, 
Lester Wallack, 
McKee Rankin, 
Boucicault, 

Osmund Tearle, 
Lawrence Barrett, 
Rossi, 

Stuart Robson, 
James Lewis, 

Edwin Booth, 

Max Treuman, 

C. A. Cappa, 
Montegriffo, 

Mrs. Helen Ames, 
Marie Litta, 

Emil Scaria, 
Hermann Winkelmann, 
Donizetti, 

William W. Gilchrist, 
Ferranti, 

Johannes Brahms, 

eyerbeer, 

Moritz Moszkowski, 
Anna Louise Tanner, 
Filoteo Greco, 
Wilhelm Junck, 
Fannie Hirsch, 
Michael Banner, 

Dr. S. N. Penfield, 
F. W. Riesberg, 
Emmons Hamlin, 
Otto Sutro, 

Car! Faelten, 

Belle Cole, 

Carl Millécker, 
Lowell Mason, 
Georges Bizet, 

John A. Broekhoven, 
Edgar H. Sherwood, 
Ponchielli, 

Edith Edwards, 
Carrie Hun-King. 
Pauline L’ Allemand, 
Verdi, 

Hummel Monument, 
Hector Berlioz Monument 
Johann Svendsen, 
Anton Dvorak, 
Saint-Saens. 

Pablo de Sarasate. 
Se Jordan. 

ans Richter, 

Therese Herbert-Foerster 
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HE World of last Friday stated that Mr. Damrosch 
would conduct the Philharmonic Society’s concert 


This will be news indeed to New Yorkers, and most of 
issue the World 
praises Miss Juch’s representation of Sexfa at Brooklyn 


all to Mr. Damrosch. In the same 


son instead of Miss Juch, the notice cannot be said to 
have been very carefully written. 


on Thursday night. As the role was sung by Mrs. Pier- 
| 


HE cable announced last Sunday that Anton Seidl 
had assumed his duties as Kapelimeister of the 
Berlin Royal Opera-House. This, if true, ends all hope 
of his coming back to this country in the fall as con- 
ductor of the opera in Gerinan at the Metropolitan 
Opera-House. It was also rumored that Radecke, the 
former first conductor of the Berlin Opera-House, had 
been engaged for the Metropolitan, but the report is, 
happily, denied by Mr. Stanton. 





HAT was a bad slip of the Wor/d last Tuesday, in 
which the following occurred about the National 
Opera Company in “ Nero”: 
Altogether the opera was an immense success. True, the applause was 
not on all occasions as loud as it should have been, but the National Com- 
pany has probably not yet learned how to utilize the clague. 


We did not know before that there was a clague at- 
tached to the Metropolitan Opera-House, but if so, 
well may Mrs. Thurber’s opera troupe exclaim, “ Deliver 
| us from our friends!”" Can it bethat Theodore Thomas 
neglected to rehearse his c/ague? Impossible! 





XAMINATION papers giving the full requirements 
for passing the several degrees of the American 
College of Musicians can be obtained gratuitously from 
the secretary of the American College of Musicians, Mr. 
Robert Bonner, No. 60 William-st., Providence, R. I. 
Persons contemplating or not contemplating an applica- 
tion for membership should send for a copy of the pa- 
pers and quietly sit down in a corner and “size them- 
selves up” by trying to work out the theory, &c., and to 
play or sing the “ Demonstrative Examination.” 
The papers seem in the main to be proper and practi- 
cal, neither too difficult nor too simple, and not requir- 
ing superfluous knowledge. 


OSTON must be going to the bad, for otherwise we 
know not how to account for a concert there “in 
|aid of the American School of Classical Studies at 
Athens, Greece, by the famous Glee Club, Pierian 
Sodality and Banjo Club, of Harvard College,” and all 
under the auspices of an imposing array of leaders of 
modern Athenian society, among whom are Harvard 
professors’ wives and sisters, W. D. Howells, T. B. 
Aldrich, Colonel Higginson, the Rev. Dr. Phillips 
Brooks and J. Ingersoll Bowditch. Have all these 
“mighty fallen,” or has the banjo “riz?” Let 
Boston ever again sneer at the musical ferszfage of 
fashionable New Yorkers. Think of the Rev. Phillips 


Brooks applauding the Banjo Club! 
S long as we are still without an international copy- 
A right law the following decision, rendered last 
week by Judge Blodgett, of the United States Court, in 
the case of Rudolph Aronson v. George Fleckenstein 
and others, proprietors of the Chicago Casino, must ap- 
pear of the highest possible importance to foreign au- 
thors, their representatives here and to managers in- 
tending to produce foreign works here. Bythis decision 
his honor makes perpetual a temporary injuction re- 
or 


| 


not 


straining the defendants from producing “ Erminie 
“any opera or operetta under that title, and from using 
the dialogue, orchestral parts, scenes, incidents, situa- 
tions or cast of characters, or any adaptation or simila- 
tion thereof.” We congratulate Mr. Aronson, who has 
thus gained a victory and won a battle for all managers 


at rest the conflicting decisions rendered in the case of 
the “ Mikado” in various different State courts. 


TAGE-MANAGER 
sisted on the removal of all hirsute appendages from 
the faces of the male members participating in the per- 
formances of “ Nero” by the National Opera Company at 
the Metropolitan Opera-House. The only one who es- 


whose fine black full beard was changed for some reason 
or other into light blonde. If the great stage-manager in- 


sisted on the removal of ero Candidus’s mustaches he 





| 
| 





was perfectly correct, for this “ holy terror” of a historic 
personage is known to have worn no beard, and neither did 
Cesar, Caligula nor Marc Antony. But if Hock insisted 
on shaving the entire male chorus on the principle that 


who have purchased works abroad, and the decision sets | 


HOCK very peremptorily in- | 


caped having to shave was Vindex Ludwig, the color of 
I g g 








the Romans did not wear any beards, he is simply mis- 
taken, for among others who are said to have rejoiced in 
the possession of the facial male attribute of a beard are 
Vespasian, Vitellius, Domitian, Commodus (the athlete), 
Misitheus (the commander of the Pretorian Guards), 
Theodosius, Tacitus, Plinius (the elder), Virginius, Reg- 
ulus, Marius, Pompey, Odoacer, Titus, Constantine, Dio- 
cletian, Tarquinius Superbus, and with hundreds of other 
personages of mark during a period ot over 1,000 years, 
from the kings, founders of Rome 753 years B.C. until 
500 of our era under the Decemvirs, the dictators, the 
triumvirates and emperors, the full beard was to be seen 
on their face, as well as on the face of the freeman or the 
slave, whether they came from Spain, Greece, Gaul, 
Asia Minor, Syria, Egypt, Macedonia or Africa, for all 
were under the dominion of the Romans. 

LETTER from the pen of Mr. Edgar S. Kelley is 
A published, in which that gentleman makes a 
lengthy complaint apropos of the loss of the copy of his 
“Macbeth ” music, which was used when this work was 
performed at the meeting of the Music Teachers’ Na- 
tional Association in Boston last July. It is evident 
that Mr. Kelley lays much of the blame upon the shoul- 
ders of the present president of the Music Teachers’ 
National Association, who last year officiated as chair- 
man of the program committee. Whether his action is 
just or not we leave our readers to judge for themselves 
after perusing what follows: 

Mr. Kelley’s music was at his disposal during the ene 
tire time he remained in Boston, just as was the case 
with all the composers whose works were used. As to 
adequate, or rather inadequate rehearsals, it appears 
that Mr. Kelley was exceptionally favored in being 
granted an extra rehearsal. We understand that the 
gentleman used the same orchestral parts in Boston that 
he used for fifty nights in San Francisco, and it is rather 
curious to note that when Mr. Kelley attempted his first 
rehearsal in Boston the aforementioned parts were 
found to be so full of errors that he had to pass sev- 
eral hours in correcting, or rather attempting to correct, 
these hitherto unnoticed faults. Is it probable that the 
mistakes were played with the rest of the work when 
given in San Francisco, and that with the composer being 
unconscious of the same ? 

The M.T.N. A. engaged the Symphony Orchestra of 
Boston to play at its last annual meeting, and though 
directed by all varieties of conductors it did excellent 
work. Many of these conductors, it is safe to say, 
should not have attempted to wield the baton, even 
though it was in their own works. The fault of a princi- 
pal should not be charged to his agent. We learn 
that Mr. Kelley is not the only one whose music 
has been mislaid; the blame, in all cases, naturally falls 
upon the loser, for, being in Boston for many days 
before and after the meeting, ample time was offered in 
which to care for such valuable property. It is natural 
to suppose that one who cares for the fate of his MS. will 
make timely provision in behalf of its safety, and; 
although we do not see that either the M. T. N. A. as an 
organization or any of its officers personally can be cen- 
sured for the misplacement of an author's manuscript or 
printed parts, it may not be untimely to suggest that, as 
| the association is widening its influence every year, 
a librarian should be appointed whose duty it 
would be to have care of all such copies as come into 
the hands of the M. T. N. A. officers. As we have said 
before, Mr. Kelley is not the only sufferer, but he is the 
only one who has repaid the association for the oppor- 
tunity of presenting his work by intimation of lawsuits 
or public queries to editors as to a “course of action.” 





MR. KELLEY’S COMPLAINT. 








THE BULOW SCANDAL, 

E are glad to notice in the press of Germany an 
W almost universal condemnation of the ill-treatment 
which Hans von Biilow received recently at the hands 
of the management of the Berlin Royal Opera-House, 
The various reasons assigned, however, for Count Hoch- 
berg’s action in preventing the artist and his wife from 
attending the first performance of Riifer’s “ Merlin,” 
| for which they were in possession of bought and paid- 
| for tickets, are all wrong and throw an unjust blemish 
| on the royal intendant which it is our pleasant duty to 
remove. 

It was maintained by some that the reason for Hans 
| von Biilow’s ejection from the house was the fact that 
| he had called the royal institution “Circus Hiilsen, As, 

however, Hans von Biilow had several times unmolest+ 
edly attended operatic performances at the “Circus 
Hiilsen” when the late intendant was still alive, the 
| above conclusion certainly could not have been well 
founded. Then it was said that Count Hochberg chose 
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this way of a personal revenge on Biilow, because the 
latter had refused to conduct one of the count’s operas, 
which was produced at Hanover when the erratic Bilow 
was first conductor of the Hanover court opera. The 
work was rendered under the conductorship of the sec- 
ond kapellmeister, and on the evening of the perform- 
ance Biilow paraded the house, dressed up in mock 
mourning. This behaviour, of course, incensed the com- 
poser, but those who know him well know also that he 
is too much of a man to avenge a long-worn personal 
insult in such a manner, and, moreover, Count Hoch- 
berg knew after the first performance of his work that 
Biilow’s judgment was correct, and that the opera never 
ought to have been brought out. 

From private information just received we are enabled 
to give to our readers the true and inward reason of the 
scandal, and it would appear from it that Count Hoch- 
berg is entirely blameless in the matter, as he acted under 
the specific instructions of his master, who is nobody 
less than His Majesty Emperor William himself. 

When Hans von Biilow gave vent to that spicy term 
“Circus Hiilsen,’ which has since become world-re- 
nowned, Baron von Hiilsen, then the manager of the 
Berlin Royal Opera-House, complained to the Emperor, 
and besides losing his position as conductor of the court 
opera of Hanover, Hans von Biilow was punished with 
the loss of his title as ‘Court Pianist to His Majesty the 
Emperor of Germany.” As Bulow had not any too high 
an opinion of either His Majesty’s musical discernment or 
of the honor of the title itself, which honor he shared 
with such artists as, for instance, our friend De Kontski, 
the artist did not fail to answer Hiilsen’s letter inform- 
ing him of the loss of the title in a manner characteristic 
of Hans von Biilow. Von Hiilsen was wise enough not 
to show the letter, which, as informed, not 
only contains personal insults against the intendant, but 
also what is in Germany known as the great offence of 
Majestatsbeleidigung, that is libel on His Majesty; but 
Von Hiilsen did not “ burn this letter,” and consequently 
upon his demise last year the obnoxious epistle was 
found among the intendant’s private papers. Thus it 
gradually reached the Emperor's eyes, who, however, 
did not deign to take legal steps against Von Biilow, but 
simply forbade forever the artist’s entrance into the 
saered precincts of His Majesty’s opera-house, or any 
other building belonging to him or over which he had 
control. This is the true inwardness of the affair, 
it will contain a piece of news and information to most 


we are 


and 


of our readers, even in Germany,where it has not hitherto 
been published. 
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Another “American” Opera Plum- 
Pudding—The Malice of Insanity. 


Editers Musical Courier ; 

FRIEND has only just enclosed to me a slip 

from the Commercial Advertiser headed ‘* The Insanity of 
Malice,” whose writer feebly attempts to bespeak his reader's 
contempt for my letter on fraudulent “ American" opera in 
the 7e/egram for the 29th ultimo. With your kind permission I 
shall endeavor to prove that the sickly screed of your esteemed 
contemporary should have been called ‘‘ The Malice of Insanity.” 
The Commercial Advertiser begins : 

It is one of the puzzles of the time that an enterprise intended simply to 
promote education and culture and to provide amusement of the highest kind 
should meet with angry opposition and suffer {rom persistent and malicious 
misrepresentation on the part of newspapers that can have no possible inter- 
est in opposing it. 

Now, I deny that the “American” Opera Company was in- 
tended ‘‘ simply” for these professed ends. It has succeeded in 
dragging genuine American musical brains into public contempt 
by ignoring them while pretending to honor them, and has also 
succeeded in elevating foreign brains, foreign artists and foreign 
achievements to an abnormal height, solely through a notorious 
misnomer, persistently flaunted in the faces of an intelligent 
community, which asks where the *‘ American " comes in? 

Our friend adds : 

The efforts made to advance taste, promote a musical education and pro- 
vide a high class of musical entertainment have been met by a hostility as re- 
lentless as that of an excited village crowd to a dog suspected of rabies, 

To which I reply that the efforts have not been Aonest. Fur- 
thermore, I aver that the American Opera Company Aas deen bet- 
ter advertised and ad /ess cost than any other musical enterprise 
of the century, and free advertising is not commonly called 
‘* hostility.” Further on our censor says : 

The latest attack was made in a New York afternoon newspaper, of small 
circulation or consequence of any kind, on Saturday last, by a writer so igno~ 
rant of his subject that he confounds the American Opera Company with the 
National Opera Company, and lies miscellaneously about both. Nearly every 
sentence of the article is untrue, and those that are true are so presented as 
to be misleading, 

Which would be amusing were it not so sad an exhibition of per- 
version and of hoary sputtering, more becoming to a spoiled child 
than to a veteran editor. 

It is comical to notice the dignified discussion of *' a high class 
of musical entertainment, taste and education” so suddenly drop 
into a slur upon a contemporary ‘‘of small circulation or conse- 
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quence of any kind,” but seemingly of sufficient circulation and 
consequence to make our esteemed hero of the crow-quill lose his 
esteemed temper while he turns up his esteemed nose ! 

If the writer of that ‘‘attack” was so “ignorant” as to mix 
things generally he was only very much like his neighbors, and 
it should not be forgotten that a large part of his so-called ‘‘at- 
tack” was an inquiry for more light for the public, so that things 
might be less ‘‘mixed up” in the future. I regret that more 
light has mot been forthcoming. As to my ‘‘confounding” of 
things of which the Commercial complains, I will prove from the 
World's contributors that others have shown quite as much hebi- 
tude and cecity as yours truly, for Mr. Erastus Wiman dedicates 
his contribution to the ‘‘ World’s National Musical Fuad” (no 
mention of Mrs. Thurber or of ‘‘ American opera” or of ‘‘ con- 
servatory ”); President Simmons sends his to the ‘* National Opera 
Company” (no mention of the Thurber ‘‘conservatory” or 
‘‘American opera”); Mr. J. H. Seymour donates his to the 
‘* World's Fund for Music,” Patrick O’Neill sends his to ‘* The 
American Warblers ""—doubtless he loves birds (jackdaws or jack 
—something else might be included); Mr. O’ Donnell inscribes his 
to ‘‘ Musical Development in the United States,”’ so that even 
negro minstrels could share his bounty, while still another sends 
his to ‘‘ The Singing Statue.” O, Moses and green spectacles ! 
is there nothing if a mixture here ? 

And have / been the only one to ‘‘ confound” things? I only 
confounded the ‘‘ American” with the ‘* National” Opera Com- 
pany (surely a pardonable blunder), but the dear, generous per- 
sons above mentioned have confounded ‘‘ American” and ‘‘ Na- 
tional” and the ‘* World” and the ‘‘ operatic” and the ‘* con- 
servatory” and the ‘* musical” and the ‘‘ warbling” and the 
** statuesque,” in one indiscriminate jumble! Moreover, they are 
rich, important citizens, while 7 am only a poor, ‘* ignorant,” in- 
significant, genuine, non-fraudulent ‘* American” musician, and 
an orphan, too! 

But from the 
suddenly funny. 

The National Company has done well financially ever since it left Chicago. 
Selah!) It has more than paid its expenses, and will finish its season here at 
the Metropolitan Opera-House with the cordial approval of the Metropoli- 
(Mirabile dictu/| Its debt of $350,000 is a debt to stock- 
holders, or, in other words, its capital, 

Is it,indeed ? Then the inability of a corporation either to de- 
clare dividends or to repay money loaned is ‘‘ no debt” but is 
‘capital! ” That will be newsto Wall Street, for debts, even to 
stockholders, can scarcely be called ‘* working capital,” debts not 
being commonly considered a very desirable ‘‘ stock in trade.” 

Our venerable and editorial mad bull in a china shop waxes 
more redundant and even explosive as he progresses : 


The blind and insane Philistinism which prompts malicious attacks upon a 
scheme of this kind, which aims only (** only "’ again !) to advance education, 
promote culture, elevate popular taste and provide entertainment, and the 
cost of which is borne by the private individuals who have organized it [and 
public patrons!|, is wholly inexplicable except upon the theory that those 
"| to be a proof of their 


irritable the Commercial Advertiser becomes 
It continues thus : 


tan people. 


who make the attacks imagine it [the attacks, “* it! 
own superiority and culture to decry everything American. 

Not honestly American, but fraudulently ‘‘ American,” my 
dear sir. 

The ‘‘blind and 
able to see the point of my argument. 
tence : 

They are probably moved by the same impulse that prompts our dudes to 
wear English clothes and affect a stammer, and to declare everything Amer- 
ican to be ** so beastly vulgar, den’t you know.” 

By no means, Mr. Editor, but I at least was prompted by the 
stupid ‘‘ impulse’ that prompts some other plain people to affect 
the vernacular and to honestly assert that everything pseudo- 
American is ‘‘so beastly fraudulent, you know,” for if it be 
“vulgar” to be American among Americans in America it is 
surely doubly vulgar to profess it while being foreign de facto, 
and if that is not just what the Teutonic-Italiano-Franco-Angli- 
cano-Americano National Opera Company is, I should like to 
know what you call it. 

In view of all circumstances and of the vigorous championship 
of petticoat opera by the Commercial Advertiser, it may not be out 
of the way to remind your readers that (1) some years ago a 
famous work called the ‘‘ Frog Opera,” composed by everybody, 
got its first New York hearing through the backing and advocacy 
of the venerable president of the Commercial Advertiser Associa- 
tion, and (2) the opinions of that paper on the International 
Opera Company are naturally perfumed by the unfortunate fact 


insane” Commercial Advertiser has been un- 
Hear the parting sen- 


that the same esteemed but misguided gentleman is a stockholder. 


in the said company. He has my most respectful sympathies for 
both misfortunes. 

I have preferred to call ‘‘ a spade a spade,” but the Commercial 
Advertiser would rather call it a hay-fork, or mayhap a table fork, 
Next ! Obediently yours, 

JEROME HOopPkKINs. 


or eke ‘‘a broom.” 


CLover Hitt Hermiracs, February 25. 


Mr. George Riddle read Byron's “ Manfred” at Chick- 
ering Hall last Wednesday evening, and Schumann’s beautiful 
‘*Manfred” music was performed under the direction of Mr. 
Walter Damrosch, by detachments of the Symphony Society’s 
orchestra and the Oratorio Society’s chorus, and Misses Klein 


and Clapper and Mr. Wilson, soloists. ‘* Manfred” was pre- 
ceded by ‘* Where in Rocky Inlets,” a melodious chorus from 
Rubinstein’s ‘‘ Tower of Babel ;” the overture to ‘‘ Oberon,” and 
Liszt’s fourteenth Hungarian rhapsody by the orchestra, and the 
scherzo from the dramatic pianoforte concerto by Litolff, with Mr. 
Alexander Lambert as the soloist. The entertainment was given 
for the benefit of the Free Home for Incurables and the house 
was crowded, 





M. T. N. A. Notice. 
INDIANAPOLIS, March 12, 1887. 
HE undersigned officers of the Music Teachers’ 
National Association cordially invite your co-operation in 
the performance of choral numbers at the general concerts to be 
given in connection with the approaching annual meeting of the 
association, July 5, 6 and 7, at Tomlinson Hall. It is proposed 
to give two concerts exclusively of American composition and 
one of prominent foreign composers. The accompaniment will 
be that of the Symphonic Orchestra of New York. 

Mr. Alexander Ernestinoff has been appointed the chorus mas- 
ter, and it is earnestly requested that all who have good voices 
and are fair readers of music will become interested and attend 
the rehearsals regularly and assist in making these concerts in 
every way a grand success. We have the honor to be, 

CALIXA LAVALEE, President. 

THEODORE PRESSER, Secretary. 

Max LEcKNER, Chairman Executive Committee. 
S. N. PENFIELD, Chairman Program Committee. 

The success of the chorus is in a great measure assured. The 
local music committee have already received applications to take 
part from nearly two hundred of the best vocalists in the city. 
Immediately upon receipt of the music of the works to be ren- 
dered notice will be given of the time and place of rehearsals. 
Vocalists throughout the city and State desiring to take part 
should send full name and address, without delay, to Mr. Alex- 
ander Ernestinoff, local director, or to 

THEODORE PFAFFLIN, 
CHARLES KRAUSS, or 
Joun G. BLAKE, 

Music Committee. 

The local finance committee began its canvassing at Indian- 
apolis last week. George Pfingst, proprietor of the Grand Hotel, 
headed the list with $300. 


Indiana Music Teachers’ Association. 
HE following circular has been issued to the vice- 
presidents of the Music Teachers’ National Association and 


the presidents of all existing State associations : 
INDIANAPOLIS, March 1, 1887. 
Dear Str—The Indiana Music Teachers’ Association will hold a business 
mecting at Indianapolis on the afternoou of July 4, preceding the Music 
Teachers’ National Association meeting. Its representative 
meet at the same time, and the question of accredited delegat«s to the annual 
National 


board Will also 


meeting of the Music Teachers’ Association will probably come 
before it. 

Four State associations have formed representative boards 
uniformly defined, viz., to conduct all business in relat to other associa- 


It is suggested that a meeting of such represent 


wih cuties 


tions. boards of all 


State associations be held with the Indiana board at Indianapolis, July 4. 
To this end it is desirable to make the organization of existing >late asso- 
ciations and those to be hereafter formed as nearly uniform as possible. 
Therefore you are earnestly invited to meet with us o send delegates 
from your State associations where such exist. You will lad this matter 
more fuliy explained in our annual report, which accompanies this letter, 
May we hope you will take the matter under consideration and favor us 
with a speedy reply? Max Le 
Frora M, Hunter, President. Chairman Representative Board, 


KNER, 


Instruction in Music by the State. 
R. PARKMAN, of Boston, introduced a number 


of petitions in the lower house of the Massachusetts 


legislature recently for the extension of the State educational 
system of instruction 


names of the signers of the following petition : 


in music. Our readers will observe the 


ves of the Common. 


To the Honorable Senate and House of Representati 
wealth of Massachusetts, in General Court Assembled: The undersigned pe- 
titioners, citizens of ——, respectfully represent that, in their opinion, the 
suggestion made by His ExceJdeacy Governor A aes ia letter to the legis 
lature, calling attention to the desirability of a consideration by 
of extending the experiment in higher education 1 
to music—the most widespread of the fine arts, and the one 
among us—to the end that excellency and uniformity of method may 


public 


that body 
ithe State normal system 
nost cultivated 
be s¢e- 
cured in the musical instruction now nearly universal in our schools, 
should receive prompt attention, with a view to making, at an early day, such 
an addition to the present educational system in Massachusetts. 

Among the prominent signers to the petition are ex-Governor 
Robinson, John D, Long, Alexander d, Rice and William Gaston, Secretary 
of State Pierce, Prof. John K. Paine, of the of Harvard 
University ; John S. Dwight, President of the Harvard Musieal Association ; 
A. Parker Brown, vide-president, Eugene B. Loring 
B. Barnes, of the Handel and Haydn Society; H. L. Sam- 
uel C, Cobb, Charles U. Cotting, Charles Fairchild, Charies A. Whittier, 
J. Jackson, all of Boston ; Carl Zerrahn, the Henry C, 
Barnabee, S. L. Studley, and others of the Boston Ideal Opera Company ; 
Mrs. Gardner Brewer, Caroline A. Brewer and Emily Talbot, George H. Ly- 
man, Charles F. Shimmin, Henry A. Whitney, O. B, Fiothingham, George 
W. Wales, J. Lowell, W. W. Greenough, Edward Jackson, |. T. Talbot and 
William Lincoln Parker. 


s George D, 


isical department 


Hagar, secretary, and 


Higginson, Hon 


musical director 


“Won't you join me ina duet,” she said, as, seated at 
the piano, she toyed with the leaves of a vocal selection, ‘* Why, 
didn’t you know,” he said, ‘‘that I have had to give up sing- 
ing?” ‘Is it possible?” 
in Minneapolis.” ‘* What has that 
“It has everything to do with it. 


‘* Yes,” he said ; ‘‘ lL spent last winter 
to do giving up 
You know I sang 


with your 
singing ?” 
entirely by ear. You know or at least you ought to know, that it 
is very cold up there in the winter time. Last year 1 had both 
my ears frost-bitten, and ever since then I lost my ability to sing 
by ear,” 

“A woman is a good deal like an accordion,” says Law- 
rence O'Reilly. ‘* You can draw her out all right, but the music 
begins when you try to shut her up.” 

“ The pitch is too high,” as the music teacher said who 
fell out of a third-story window, 
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PERSONALS. 





RAVELLI.—Ravelli, the tenor, is scoring a big success in 
Italian opera in London, 
MoORSELL.—Mr. Herndon Morsell has decided to abandon 


the stage and devote himself to business. Colonel McCaull was 
very desirous of retaining Mr. Morseli in his company, as since 
he has given him Perugini’s place—that tenor being discharged 
—he had made a hit, receiving double encores every night. Mr. 
Morsell declined the offer, however, and left the company Wed- 
nesday night at Pittsburgh. He will go at once to Washington, 
where he has accepted a capital business opening. 
WHITNEY.—Mr. Myron W. Whitney will not sing for the 
Hundel and Hadyn Society when the ’ is given 
Easter Sunday, and Georg Henschel has been engaged to take 
Mr. Whitney never disappointed a Boston audience 


** Creation’ 


his place. 
before, and on this occasion it is not his fault, as when the en- 
was made he was assured by Mr. Locke that he 
would be at liberty. Since that time the Californian scheme for 
the American Opera Company has taken a new turn, $95,000 of 
the $100,000 guarantee required by Mrs, Thurber having been 
deficiency promised by Mr. Condor, Jay 
Gould's Mr. Whitney naturally regrets this unex- 
pected confretemps, but his contract with the National Opera 


gagement 


raised, and the 


partner. 


Company has the first claim upon him. 

THE PaTTi-DE LusSSAN INCIDENT.—The Chicago /n/er- 
Ocean gives a full description of the much-talked-of Patti-De 
Lussan affair in that city. After referring to Miss De Lussan’s 
earlier appearance in that city the /nter-Ocean continues : 


Since then it is undisputably true that Miss De Lussan has developed as a 
singer and improved as an operatic actress ; but much superior to any ad- 
vantage she may have gained from months of ambitious endeavors was the 
inspiring influence of the world’s queen of song, Mrs. Patti, who sat, an ap- 
preciative listener, in a box last night. Though the theatre was filled with an 
audience of acharacter to encourage a company to its best performance, it 
was easy enough to see that the effort of every singer was to gain the appro- 
bation of the diva, the result being an exceptionally choice representation of 
the opera. Miss De Lussan was particularly solicitous to please the great 
She sang in remarkably clear voice, with the utmost care 
The notes came from her throat 


inary distinctness and with all their customary sweetness 


prima donna 


, exceptional brilliancy of execution, 





and wit 
with more than ¢ 
ness. ‘The effect was pleasing to the careless hearer and 


se who are inclined to be enthusiastic in admiration of the 


young singer. it was not, however, until the second act that Miss De Lussan 


secured her real triumph in winning from the diva hearty manifestation of 


approva lt was when she sang the interpolated song, ** Sweetheart,” a 


popular melody, to which the singer gave a brilliancy of technical variation 


that ems r art, and showed the range and pure quality of her light 


yed ali he 


sopran it was a thoroughly creditable performance, not only for the ex- 


cellence of method, but also for the sweetness of expression, and when the 


song ended and generous applause was at the height of determined recall, 
Mrs. Patti, enthusiastically clapping her gloved hands, nodded to Mr, Nico- 
lini, who threw from the box a beautiful bouquet of roses. Miss De Lussan, 


lly catching up the tribute, kissed the flowers and her hands te Patti, who, 


head in acknowledgment, returned the kisses with unmistakable 


joy! 
nodding her 
good-will, Miss De Lussan repeated her song, and received a second encore, 
and it is pleasant Lo say she quite deserved the applause she won, Of course, 
the whole scene was in the nature of compliment and courtesy, but both were 


justified, and had all the value of spontaneous favor, Miss De Lussan may 
incident, not because she had such flattering attention 


for the reason that she proved herself to be worthy of recog- 


well be proud of the 


from Patti, but 
nition of the most gifted of light opera singers. 


Spirirs’ Music.—The late George G. Sickles, father of 
Gen. Dan, Sickles, had several times been at death’s door, and a 
few days before his death he was actually reported dead, as it ap- 
peared all life had left him, but he rallied and became much im- 


as one 


proved. He was a Spiritualist and believed that he was surrounded 
His vigorous mind and body made him an ag- 
gressive man and he therefore made no secret of his experiences. 
Whenever he was ill, he said, he was visited by legions of forms, 
perfectly visible and audible to him, and in his sickness they 
were extremely attentive, entering his chamber in troops and 
beguiling his tedium, Of the ministrations of a band of spirit 
musicians he spoke particularly, and said : 


by spirit forms. 


I had been visited by them before when sick abed, and their intention 
clearly was to soothe and solace me. There were forty of them and each 
carried a musical instrument of a kind not used at present, though correspond- 
ing in some cases to our violin and wind instruments. They were curious 
leader was a distinguished-looking man, doubtless some 
marched in through the door and 
The leader bowed graciously to me and 
all removed their caps in profound salute. Then, under the chief's direction, 
they played the most beautiful music that can be conceived—tunes that were 
strange to me, but full of harmony and melody, The sound was soft and 
weird but wonderfully soothing. I lay and listened for over an hour, 1 was 
wide awake. It wasnodream, After the strange concert was done they 


bowed politely and withdrew. Next day they came again, and that time 


forms and their 


great musician of the past They 


ranged themselves around my bed. 


played nearly all the afternoon. They could not be seen or heard by any- 
body except me. Surprising? Not tome. I have had such experiences so 
often that my own sentiment was one of gratitude and pleasure. 

TREBELLI AND MUSIN.—Talking of good music, what 
familiar music it must have been to the ears of Mr. Ovide Musin 
and Mrs, Trebelli last Sunday night, when the great, crowded 
house gave vent to their amazement and delight in such a series 
of salvos and bravos as have rarely been heard outside the walls 
of the big opera-house. ‘‘Can it be possible,” said people to 
themselves and to each other, ‘‘that two such great artists as 
these have been making music at our very doors, and it has been 
possible to get in without paying a large premium on the seats?” 
And straightway they fell to more bravos, and Mrs, Trebeili 
good-naturedly responded with whole strings of vocal gems, for 
everything that she touches with her voice she touches with a 
superb art. And Musin did not mind dashing off little things 
that would almost have made Paganini’s hair stand on end, for, if 
Paganini could do anything more wonderful with the ‘* Carnival 
of Venice” than Musin, why, then, his recitals must be field-days 
in heaven and he was more than flesh and blood.—San Francisco 
Argonaut. 

FEININGER.—Our countryman, Mr. Carl Feininger, seems 
to be undaunted by the somewhat doubtful success of intro- 
ducing his compositions to Berlin audiences. A concert program 
of Karl Meyder’s orchestra for the ‘‘ composers’ evening” of 
March 2 shows that on that evening at the concert-house, Berlin, 
were produced under the composer’s direction the following or- 
chestral works by Carl Feininger: A heroic overture, entitled 
‘* Badenser,” ** Epecedio on the death of a Hero,” a capriccio, 
entitled, ‘‘ Aufscherung” and a dramatic overture to Gutzkow’s 
‘* Uriel Acosta.” About the success of the performances we 
await our Berlin correspondent’s report. 

HASTREITER.—A cablegram received from Helene Has- 
treiter last Thursday morning states that she will not be able 
to come to the United States before the fall and is compelled to 
cancel the engagements made for her by Mr. Ruben to be the 
vocalist on Mr. Gericke’s great concert tour with the Boston Sym- 
phony orchestra. 

RUBINSTEIN.—Anton Rubinstein has begun a new ora- 
torio upon an Old Testament story. 

DeEcCA.—It is announced that Miss Marie Decca (Mary S. 
Johnston, of Washington) has made an engagement with Mr. 
Carl Rosa, and will make her début at Manchester, next month, 
as Filina in ‘‘ Mignon.” She is a pupil of Marchesi. 

BRAHMS.—Johannes Brahms has transcribed Schumann’s 
piano quartet in E flat, op. 47, as a piano duet. The arrange- 
ment, which has just been published by Fiirstner in Berlin, is, as 
could not otherwise be expected, a fine and highly effective one. 
Apropos of Brahms we learn that the great composer lately played 
his sonata for violoncello and piano with a ’cellist who was not 
quite up to the composer’s expectations. Brahms in consequence 
played the piano part somewhat more energetically than he might 
otherwise have done, and the poor ’cellist, after the first move- 
ment, said tohim: ‘* But, my dear Mr. Brahms, please do not play 
so loudly, as you are drowning me so unmercifully that I cannot 
hear myself!” ‘Oh, you happy fellow!” was the simple reply 
of the composer. 

NIEMANN.—Niemann arrived in Berlin on the day of the 
elections for the new Reichstag. As the great tenor is known to 
be an uncompromising admirer of the great Bismarck, his vote, of 
course, went toward augmenting the victory gained by the Chan- 
cellor. 


ALVARY.—Max Alvary, the tenor, sailed for Europe on 
Saturday by the steamship Eider. He will probably return early 
in the fall. An offer has been extended to him to take part in 
the Worcester Festival as leading tenor. 


RICORDI.—The news of the death announced in these 
columns of Ricordi, the Milan publisher, must be rectified to the 
extent that it was Enrico Ricordi, fifth son of Tito Ricordi, the 
celebrated music publisher, who died. Enrico won the medal for 
valor in the Austrian war of 1866. He was an excellent pianist 
and violoncellist, and was a member of the firm of Ricordi,& Finzi, 
the Milanese pianoforte manufacturers, 


MACKENZIE.—Dr. A. C. Mackenzie has become conduc- 
tor of the London Musical Society, Mr. Joseph Barnby having 
resigned the post he so long held. 


RUMMEL.—The Berlin Pos¢ of the 25th ult. has the fol- 
lowing about Franz Rummel’s playing of Brassin’s posthumous 
pianoforte concerto, which beautiful work is dedicated to Rummel : 


Mr. Rummel interpreted the work of his deceased teacher with admirable 
conception and deservedly gained abundant applause. The artist, who by 
means ef his power, energy of expression and a virtuoso technic ranks 
among the most important of modern pianists, has lately added to his great 
merits also a refinement of touch, a tenderness of expression and singing 
quality of tone which makes him appear the equal if not superior to any- 
body who has lately been heard in Berlin. 








++. The last volume of the full scores of all Schumann's 
works has just been issued by Messrs. Breitkopf & Hartel, of 
Leipsic. The whole series, which costs about $115 per set, has 
been edited under the personal superintendence of Clara Schu- 
mann. 

....It was a fashionable London paper which said it, but, 
as it is an obvious misprint, it would be unkind to give the name 
of the paper. It was at a marriage, and the printers had it that 
after the ceremony the choir sang ‘‘ The voice that breathed o’er 








Croydon. 








HOME NEWS. 





——Members of the Patti concert company will inaugurate 
the season of Sunday evening concerts at the Casino next month. 
Contracts for their appearance there were signed last week. 


——Milloecker’s latest work, “The Vice-Admiral,” is in 

rehearsal by the Conried and Hermann company, for early pro- 
duction at Chicago, which will be its first performance in this 
country. 
“Nym Crinkle” says that Emma Juch, who has been 
singing in ‘‘ The Flying Dutchman,” in New York, is not a great 
Senta, nor even a great circumference. He should remember 
that Juch belongs to the American Opera Company, while cir- 
cumference is a specialty in the German company.—£x. 

——Gilmore’s Twenty-second Regiment Band gave a 
concert at Steinway Hall last Wednesday night for the benefit of 
St. Mary's Lodging-House for Girls, No. 143 West Fourteenth- 
st. The ‘* Tannhiuser” overture, by Wagner, the second ‘*Rhap- 
sodie Hongroise” by Liszt, orchestrated by Schmelz; ‘‘ The 
Quadrille of All Nations” and the ‘‘ March Potpourri,” by Kop- 
pitz, were excellently rendered by the band; Mr. Raffayolo, 
Fred. Lax, B. C. Bent, Mr. Matus and E. A. Lefebre, played 
instrumental solos, and Miss Letetia Fritch sang the mad scene 
from Ambroise Thomas’s ‘* Hamlet.” 


Mr. Del Puente, the baritone, a very popular and ex- 
cellent artist, last Friday cabled to Mr. Abbey accepting his offer 
to sing with Mrs. Patti in the five weeks’ season of opera which 
begins at the Metropolitan Opera-House, in this city, on April 11. 
Del Puente was specially engaged to fill the role of Zscamilio in 
‘*Carmen,” in which opera Patti will make her first appearance 
in America under Mr. Abbey’s management. The baritone will 
also be heard in other roles, and his engagement will add materi- 
ally to the attractiveness of the altogether too short season of 
opera promised. He and Vicini, the tenor, will sail for this 
country at once. 


Mr. Frederic Grant Gleason says in the Chicago 77z6- 
une: ‘‘ The Patti Operatic Concert Company has given three 
concerts at McVicker’s Theatre during the week, with portions of 
the ‘‘ Barbiere,” ‘‘ Semiramide,” ‘‘ Traviata,” ‘‘ Faust,” ‘* Mar- 
tha” and ‘‘ Lucia.” The audience at the opening night was 
not large, but the second performance saw a marked increase. 
Mrs. Scalchi was too indisposed to appear during a part of the 
engagement, and a change was made in the program to enable 
Miss Valerga to take her place. The audiences were not wildly 
enthusiastic, which is probably due to the fact that Patti’s voice is 
no longer what it used to be. While her powers of executing 
florid music remain well nigh the same as formerly, except as re- 
gards compass, the velvety quality and freshness have departed.” 

















Symphonic Concert. 
CCORDING to the general demand expressed in 


the local press for a repetition of Berlioz’s great work, 
‘* The Trojans in Carthage,” which at the first production was 
only heard by a minority of concert-goers brave enough to defy 
the worst weather of the season, Mr. Van der Stucken again 
placed the work on the program of his fifth symphonic concert, 
which was given at Chickering Hall last Thursday night, and 
enjoyed the attendance of a large-sized and cultivated audience. 

The same favorable impression which prevailed with the first 
audience was created in an augmented degree also with the sec- 
cond audience who_listened to the repetition of Berlioz’s che 
d’euvre, and with the critical portion its value gained with better 
knowledge consequent upon repeated hearing. The beauties, 
dramatic as well as musical, inventive as well as merely me- 
chanical, became clearer to the mind of the listener, and as the 
performance under Mr. Frank Van der Stucken’s genial con- 
ductorship was one of the finest the talented young conductor 
has so far vouchsafed us, it cannot be wondered at that the ren- 
dering was frequently interrupted with most hearty and genuine 
applause. Especially was this the case after the many fine orches- 
tral portions of the work. The soloists were the same that were 
concerned in the first production, viz.: Mrs. Marie Gramm, 
Misses Marie Groeble and Fannie Hirsch and Messrs. Max Al- 
vary, W. Dennison, F. Remmertz and G. Prehn. 

Mrs. Gramm, who sang the part of Qucen Dido, was simply 
superb, and Mr. Alvary covered himself with glory. Mr. 
Charles Roberts read Messrs. H. E. Krehbiel’s and Jos. S. Tuni- 
son’s fine and highly poetical lines of the Narrator with becoming 
rhetorical expressiveness, albeit he was somewhat less dramatic 
than the meaning of and the afflatus in the verses should have led 
him to be. 

The ‘* Trojans in Carthage” was preceded by a rendering of 
Mr. John K. Paine’s melodically and harmonically alike interest- 
ing and well-scored prelude to ‘‘ GEdipus Tyrannus,” and by the 
performance of Liszt’s E flat piano concerto interpreted by Mrs. 
Julia Rivé-King. The lady, who, despite the fact that she is 
always a great favorite with concert audiences, had not been pub- 
licly heard here these four years, was accorded a royal welcome 
and her performance was received with the most outspoken en- 
thusiasm, she being recalled some three or four times at the close 
of the concerto. Mrs. King played with all her accustomed skill 
of execution anda broad, noble touch and tone. Her artistic 
conception of the work was on a par with the technical part of 
the interpretation, andthe whole made us wish for a more frequent 
appearance in our concert-rooms of one of the foremost of Ameri- 
can pianists. 
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Philharmonic Society Concert. 
HE Philharmonic Society gave their fifth public 
rehearsal on last Friday afternoon and the regular concert 
on Saturday evening at the Metropolitan Opera-House, and on 
both occasions a large-sized, cultured and fashionable audience 
attended. 

The program was a somewhat heavy one, consisting of orches- 
tral work, unrelieved by soloistic attractions and devoid of novel- 
ties. It was made up of Mendelssohn’s ‘‘ Italian” symphony in 
A major, three movements from Beethoven’s celebrated septet 
and Rubinstein’s ‘‘ Dramatic” symphony in D minor. In the 
two first-named works the orchestra gave performances which for 
smoothness and refinement of execution have rarely been excelled 
even in the history of the Philharmonic Society. The Mendels- 
sohn symphony was played under Theodore Thomas with the ut- 
most possible precision, beauty of tone and nicety of shading, 
and in the three movements from Beethoven's work, viz., the an- 
dante con variazioni in B flat, the scherzo allegro molto vivace, 
and the andante con moto alla marcia and presto in E flat (which 
of course were played by the entire numerically very strong strings 
of the Philharmonic Society), nothing finer than the execution of 
the first violins and the ‘cellos, notably in the difficult presto, 
could be heard or imagined. 

Each one of the three movements from Beethoven's most form- 
finished work was heartily applauded by the highly appreciative 
audience, and regrets were expressed here and there that not the 
entire work had been vouchsafed them. This, however, could 
scarcely have been done, as the program, whose second half con- 
sisted of Rubinstein’s lengthy “ Dramatic” symphony, which it 
takes over one hour to perform, would otherwise certainly have 
been too long. As it was there were many who left before the 
powerful and thematically, and in point of treatment, very 
beautiful and interesting, last movement of the symphony was 
begun. The dramatic symphony is not quite such a favorite as the 
great Russian’s ‘* Ocean” symphony, which is easier to grasp and 
perhaps more graceful to the ear of the average listener. To the 
mind of the cultivated musician, however, the sterling worth and 
dramatic power of the later work must undoubtedly make it ap- 
pear the superior. The first movement in D minor is so chock- 
ful of thematic material that the composer loses the chance for a 
thorough development, and it therefore rightly seems to be some- 
what devoid of form ; moreover the instrumentation savors some- 
what of piano music translated into the orchestra. The presto 
in D minor, however, is as perfect and characteristic a scherzo 
movement as the most fastidious could wish for, and it was in 
this that the fine woodwind choir of the Philharmonic was given 
a chance to distinguish themselves. The beautiful and richly 
melodious adagio in F was also played without a blemish ; in the 
last movement, however, a little more verve and vitality would 
have been of advantage to a rendering which, in point of pre- 
cision and finish, left nothing to be desired. 


National Opera. 
HE National Opera Company gave two repetitions 
of *‘ Nero” on Wednesday night of last week and on Mon- 
day night of this week. The Metropolitan Opera-House on both 
occasions was crowded and Rubinstein’s work really seems to be 


a great popular success. It improves a great deal on repeated 
hearing, especially so the first and portions of the third act. The 
cast is a very efficient one, as we have said before. Ludwig, as 
Vindex, is fine ; Miss Juch sings well, and is sympathetic and 
musical throughout as Chrysa ; Mrs. Pierson’s Poppea is as hand- 
some an impersonation as could be looked upon on any stage, and 
though her role is rather small she sings her difficult aria with 
great sonority in the higher register. Candidus as Vero surprises 
everybody. He appears to better advantage vocally, as well as 
histrionically, in that part than in anything we ever heard him be- 
fore. Chorus and orchestra are very fine, and so is the ballet ; 
the stage-setting and costumes are superb, and Hock, the stage- 
manager, has covered himself with glory. ‘‘ Nero” ought to be 
seen and heard by everybody. 

On Thursday night, while one portion of the troupe was giv- 
ing ‘‘ The Flying Dutchman” in Brooklyn, under Theodore 
Thomas, the other half was seen in a performance of Déiibes’s 
ballet, ‘‘Coppelia,”” and of Massé’s one-act opera, ‘‘ Galatea,” 
which was given at the Academy of Music, before a crowded 
house, for the benefit of the French Benevolent Society. The 
ballet went smoothly under Mr. Hinrichs’s conductorship, and 
the pretty little opera pleased everybody who heard L’Allemand 
and Bartlett Davis sing and saw them act. It was conducted 
by Mr. Arthur Mees. 

On Friday night ‘*Lakmé” was repeated before a good- 
sized audience, and Saturday’s ‘‘ Faust” matinee was almost 
crowded. Both works were presented with the same cast as here- 
tofore, and the performances therefore call for no special com- 
ment. To-day the National Company will repeat Délibes’s ballet, 
‘* Coppelia,” and Massé’s ‘‘ Galatea.” On Friday ‘* Nero” will 
be given again, and at the Saturday matinee ‘‘ Martha” will be 
sung for the first time this season. 








The Thomas Pops. 


F the two Thomas Popular Concerts of last week, 
the one of Tuesday night only brought a fair-sized audi- 

ence to the Metropolitan Opera-House, while the Thursday mati- 
nee was quite well attended. The difference in size and enthu- 
siasm of the audiences was, however, also correspondingly 
reflected in the work of the band and their leader ; for, while on 
Tuesday night it was characterized by a listlessness and absence 
of artistic fire, emotion and temperament that were quite soporific, 





at the Thursday matinee the orchestral performances were all that 
could be desired, and showed not only the fine precision for 
which Mr. Thomas’s orchestra is so justly noted, but also notably 
in the ‘‘ Tannhduser” overture, in Liszt’s ‘‘ Preludes” and in 
the second series of the Rubinstein-Erdmannsddérfer ‘* Bal Cos- 
tumé” a dash, vigor and ¢/an that were in pleasing contrast to 
such performances as on Tuesday night were given of Beethoven's 
third ‘‘ Leonore” overture, and of the Bach ‘‘ Chaconne” in 
Raff's orchestral garb. On the same occasion Mr. Paul Tidden, 
a young pianist from Brooklyn, gave a rather unsatisfactory 
rendering of Schumann’s concerto, and scored with it what the 
witty music publisher Schloss, of Cologne, would call a fiasco 
d’estime. 

As regards the programs which of late have been interpreted 
at these concerts we cannot do better than to quote Mr. E. I. 
Stevenson’s remarks on the same in last week’s issue of the 
Independent, He says: 

The pregrams are well made up for the most part, but more variety about 
them will still be a decidedly grateful characteristic. One would think 
pretty often that the repertoire of the band were a kind of little Chinese 
puzzle, which Mr. Thomas was religiously determined to try and arrange a 
different way every time he consulted it, after making a solemn vew not to 


add extra pieces to the pattern. We presume that there is not much time to 


h new orch | music, with all the engagements the leader and his 
musicians have on hand just at present; still something might be done. A 
couple of the older overtures might be revived, end a fresh orchestral number 


or two of another sort added. 








Boston Cossip. 


HE next Symphony concert, on Saturday, is at 
the same time the last of the season. Program: Gold- 
mark’s “‘ Sakuntala” overture ; Schubert’s symphony in C and 
the E minor piano concerto, by Chopin, which Miss Aus der 
Ohe will play. Everybody in town wants to hear Aus der Ohe. 
Ben Woolf, of the Gasetée, made an awful blunder by admitting 
that because he does not understand Bach nobody else can, and 
that Bach is consequently overrated. 

Carl Baermann created a decided impression, not only as a 
pianist, but as a musician, when playing the piano part of Hum- 
mel’s septet, D minor, at the eighth concert of the Chamber Music 
Society. He played magnificently, and Carl Faelten, Kneisel, 
Capen, Dressel and dozens of others went ‘‘ wild,” as they call it, 
at his performance. The other performers that night were: 
Leandro Campanari, first violin ; Julius Akeroyd, violin; Daniel 
Kiintz, viola ; Giuseppe Campanari, ’cello ; A. Goldstein, double- 
bass; E. M. Heindl, flute; P. Metzger, clarinet ; F. Miller, 
oboe ; H. Giinzel, bassoon, and E. Schormann, French horn. 

Ben Woolf, of the Gazette gives Arthur Foote and Lang’s whole 
school a terrible dose in last Saturday's paper. George J. Parker 
sang charmingly at Foote’s recital. Wiggins was there and said 
that Chadwick’s ‘‘Scherzino” was a typographical error and 
should have been ‘‘ Scherzo;” he had never heard of a ‘** Scherzino.”” 
Wicked Wiggins ! 

Joseffy will be the soloist with the Gericke Symphony Orchestra’s 
tour over the country. 

Comee & Pinkham, of the.Chickering Musical Bureau fame, 
have dissolved. Mr. F. R. Comee will probably be connected 
with Music Hall matters in the future. 

Auburndale seems to have special attractions for Gertrude 
Franklin. , 

Mr. and Mrs. Max Bachert (Fanny Kellog) gave a great re- 
ception at the Hotel Brunswick. Amy Sherwin was the special 
guest, but some of the biggest people of Massachusetts were 
present and gave tone and character to the reception. 

Mrs. Wm. H. Sherwood’s piano recitals at Steinert Hall are 
demonstrating the fact that that lady has greater talent than most 
lady pianists. 

Mrs. Thomas Chickering- gave a big dinner last Thursday at 
290 Beacon-st., her residence. 

Calixa Lavallée, president of the Music Teachers’ National 
Association, will be in’ New York next Sunday, to consult with 
Dudley Buck on important Music Teachers’ National Association 
affairs. 

Carl Zerrahn will conduct the orchestra at the ‘* Kaffee 
Klatsch” of the homceopathists at Mechanics’ Hall, April 12. 

One of the members of the reconstructed Boston League Base- 
ball Club is said to be an excellent pianist. During the season 
he gets out of practice, but he studies during the winter. 

Carl Faelten made himself very useful at the last dinner of the 
Clefs. 

Max Heinrich gives song recitals here this week with Mrs. 
Kirpal. We do not expect overmuch from Mrs. Kirpal, and Max 
will accompany on the piano, which he understands. 

Miss Doremus, the daughter of Mrs, Ogden Doremus, of 
New York, and an accomplished banjoist, is well known here. 
The female ‘‘dude” is known as a banjoist.. ‘‘ What fools 
these mortals be.” 

It is a pity that Milo Benedict does not limit the program at 
his recitals or whenever he plays to eompositions by other peo- 
ple. His own compositions afford him too little opportunity to 
display his talents. 

Miss Mathilde Lennon’s concert should be well attended. She 
studied in London under Randegger. 

What's that article in the New England Conservatory’s Hera/d 
and the A. C, M.? Prerrpont Du} MONTMORENCI. 


Great musicians often illustrate the law of inertia, that is, 
the tendency of a body to remain in the state in which it is. 
Napoleon was once asked to order a great pianist, who would 
not dare disobey him, to sit down at the piano and play some- 
thing. ‘I would not mind asking him to-sit down,” said the 
Emperor ; ‘‘ but who will ask him to get up again?” => 








Musical Items. 

——A cablegram states that on last Sunday the Crown 
Princess of Germany gave an audience to Sir Arthur Sullivan. 

—The Courtenay Quartet is to be heard daily in a 
collection of old English glees and madrigals inthe ‘ Old London 
Street.” 

At the seventh Thomas Popular matinée to-morrow 
Mrs. Dory Burmeister-Petersen, the Baltimore pianiste, wiil be 
the soloist. 

——“The Simpleton” is the name of Johann Strauss’s new 
comic opera to be produced next season in Vienna. Mr. Hein- 
rich Conried has secured the American rights to produce it here, 

——Messrs. Koster & Bial have obtained a lease of the 
Academy of Music for several Sunday evenings, commencing 
next Sunday. They propose to give sacred concerts of a popular 
kind and at popular prices. 

Johann Strauss uses a piano so made that it cannot be 
heard beyond the room in which it is played. The man who in- 
troduces a cornet for amateurs built upon the same principle will 
be hailed as a public benefactor. 

Saint-Saéns is going to London for a short visit 
soon. He will give concerts and piano recitals in St. James’s 
Hall, and some of the compositions to be presented have been 
specially written by him for this visit. 

Route of the Mendelssohn Quintet Club; the cities 
are all in Michigan: To-day, Owosso; 24th, East Saginaw ; 
asth, Bay City; 26th, Lapeer; 28th, Mason ; 2gth, Lansing ; 
30th, Ionia; 31st, Big Rapids, and April,1, Manistee. 

At a meeting of the London branch of the United 
Richard Wagner Society, held at Trinity College on Thursday, 
March 10, a paper was read by Mr. W. Ashton Ellis entitled 
‘*Richard Wagner as Poet, Musician and Mystic,” with musical 
illustrations. 


Jenny Lind Goldschmidt is plain and white-haired, 
and, strangely enough, unaccountably severe toward young singers. 
Such, at least, is the recent statement of a Swedish gentleman 
who has known her for years. He says she is very pious and de- 
votes the most of her talk to bemoaning the days when she was 
sinful enough to appear on the stage, and, more peculiar even 
than that, she dislikes to be addressed by the name under which 
she won fame and esteem, Jenny Lind. It seems unaccountable, 
yet this is the statement made on good authority. 


Harry S. Hilliard, the tenor, whose engagement with 
the Duff Opera Company was suddenly terminated at Louisville 
recently, has written a long letter regarding the reasons why he 
was so suddenly discharged from the company. His summary 
discharge was due directly, he writes, to the fact that he proposed 
to accept an offer from another manager after April 25, two days 
after his contract with the Duff company should expire. Mr. 
Duff answered his letter of notification to that effect, he writes, 
‘‘ with a most insulting letter” and a discharge on forty-eight 
hours’ notice, instead of the two weeks’ notice he was entitled to. 
Mr. Duff refused to pay for Mr. Hilliard’s transportation to New 
York, as Mr. Hilliard’s contract provided he should do. Now 
Mr. Hilliard proposes to sue for the salary due up to April 23, 
and damages. 

A charming musicale was given last Thursday night 
by Mrs. Anna Lankow, the excellent alto singer and singing 
teacher, lately from Berlin, but now residing here, at No. 41 East 
Twenty-first-st. The following was the interesting program 
interpreted on the occasion : 


“ Kennst Du das Land,”’ from ‘“* Mignon,”........... 
Mrs, Anna Lankow. 
Dee «ccc ccodeccccnccebevocdpeccdecese cocccctugsecesedseeemeeeneame 


.... Ambroise Thomas 


Gavotte 
Jewel aria, from “* Faust ” 
Mrs. Imogene Brown, 


“ Die beiden Grenadiere”.... -++++..Schumana 


Mr, Walker. 
WE roc ccac caccccce c0sbcdedegbensecces bssUiese sees ceusssseuewed Grammanno 
Mrs. Brown and Lankow. 


Swedish songs 
Two songs 
Recitations 


Variations, in D minor 
i EE. oss. seu ceuguseowegacied seuss cool egceeeueennne 
Mr. Alexander Lambert 


Trio from the incidental music to‘ Faust”’ 
Miss Josephine LeClair, and Mrs. Brown and Lankow. 


a, “ Rest on me, Dark Eye of Beauty ”. .......... 000 ceeeeeeeeees Floersheim 
4, * Ich muss hinaus”’ Kirchner 
Mrs. Anna Lankow. 

The large parlors of Mrs. Lankow’s residence were thronged 
with a musical and fashionable audience, among whom we noticed : 
Mr. and Mrs. Brown, Mrs. Wakemann, Mrs. Noel, Mrs, Boden- 
hamer, Mrs. Wells, Mr. and Misses Ingersoll, Mrs. Carter, Miss 
Field Ely, Mrs. Peabody, Mrs. and Miss Ward, Miss LeClair, 
Mrs. Belle Cole, Mr. and Mrs. Nathan, the Misses Thomas, Miss 
Munger, Mr. Wright, Mr. Food, Mr. and Mrs, Bigelow, Mrs. 
Barraud (Aunt Fanny), Mr. Hamilton, Mr. and Mrs. Sumner, 
Mr. and Mrs. Henry R. Cassel, Mr. Keidel, Mr. and Mrs. Udo 
Brachvogel, Mrs. and Miss Collins, Mr. Mulligan, Mr. and Miss 
MacDaniel, Mr. and Mrs. Faulkner, Mr. L. M. Ruben, Mr. 
Bagby, Mr. and Mrs. Sprague, Mr. and Mrs. Snow, Mr. and 
Mrs, Walker, Mr. and Mrs. Hilliard, Dr. Holcomb, Mr. Werren- 





rath, Mrs. Oothout, Mr. Hodley, Mr. Ferguson, Dr. Garmany, 
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Miss Aus der Ohe, Count and Countess Noraikow, Mr. Convay, 
Mr. Alexander Lambert, Mr. Otto Floersheim and others. 
——Schumann’s opera “ Genoveva”’ is utterly unfitted for 
the stage of to-day. This fact is admitted even by the composer’s 
two most enthusiastic biographers, Wasielwski and Reissmann, 
and a glance through Mrs. Schumann’s admirable version of the 
vocal score, recently published at the very low price of 3s, 6d. 
by Messrs. Novello, will amply confirm the correctness of this 
Even recent attempts to mount the work in Germany 
The Bach Choir must, therefore, 
be thanked for producing the more interesting portions of 
concert fashion at St. James’s Hall, on 
Indeed, it is to be hoped that the move- 
In this guise Schubert’s ‘‘ Alfonso and Es- 
trella” and ‘‘ Fierabras,” both far too long sealed secrets to Lon- 
don audiences, might be heard. So, too, might the operas of 
Gluck and Lulli, some of those of Mozart, and the works of the 
older English, German and French schools. The repertory is, 
indeed, almost unlimited; and at this period, when first-rate 


view. 
have almost uniformly failed. 
the in 
Tuesday. 
ment will spread. 


opera 


novelties are at an enormous premium, and the operatic stage is 
in its decadence, a perfect little mine of wealth would appear to 


be open to concert-givers.—London Figaro. 





Chicago Items. 
Cuicaco, March 19. 

R. S. G. PRATT’S new opera ‘‘ Lucille” was played for 
M the first time last Monday evening, with Miss Katherine Van Arn- 
heim as Lwcille, Miss Fannie Myers as Sferanza, Mr. Alfred Wilkie as 
Antonio, Mr. John Garner as Chevalier d'Auvergne, Mr. S. A. D. Lane 
as Comte d'Auvergne, Mr, Ferris Hartman as Sattiste, a chorus of some 
thirty or more voices and an orchestra of forty-odd pieces. The Columbia 
Theatre was well filled by as fine an audience as can be drawn together in 
this city, and the work was well received, several encores were demanded 
and Mr. Pratt was called for and appeared, but was too nervous to say any- 
thing to the audience. As a whole the work contains some pleasing music, 
and the climax in the finale of the third act was certainly very effective. 
The scenery and costumes were very elegant, but it is much too soon to pro- 
One thing, however, is evident—the Chicago public is 
nclined to patronize American works. 

The Musical College concert, held at Central Music Hall on the evening of 
the rsth, was well attended. The celebrated quartet, led by Mr. Jacobsohn, 
made their appearance in a Schubert air with variations, and also in op. 87, 
B flat, Mendelssohn string quintet, in which Theodore Binder took the 
second violin part. This latter young violinist, a pupil of Mr. Jacobsohn, 
played the Mendelssohn concerto in an almost masterly manner, and got an 
encore for his performance. Miss Kate Harmon sang a duet from ** Favo- 
"with Mr. Gottschalk, and also appeared in lieu of Mr. Gottschalk in 


nounce it a success, 


rita 








the second part, Mr. Gottschalk having too bad acold to sing. Miss L, 
Clare Osborne played McDowell’s concerto, op. 15, in a beautifully clean 
manner, with Dr. Zeifeld at the second piano, Mr. Hy:lested played op. 23, 
57 and 53, a ballade, b and a pol by Chopin, and got his usual 
encore. Mr. Hyllested is anneunced fora recital at Methodist Church Block 
Ha!l the evening of April 7, at which works by Bach, Beethoven, Boccher- 
rini, Sch » Mendelssoha, Chopin, Liszt, and one of his own composi- 
tions will be interpreted by him. 

The pupils of Frederic Grant Gleason gave a piano recital Wednesday 
evening last at which Miss Alice L. Doty, a young lady of much talent, 
though scarcely able to stretch an octave, played with much taste and good 
technic Von Weber's * perpetual movement” and Beethoven’s sonata, op. 53 
Miss Maude Brown is entitled to credit and Mr. Earl Brown showed much 
skill and lots of strength in rendering Mendelssohn's Rondo Brilliante with a 
second piano played by Miss Doty. 

The American Conservatory at Weber Music Hall, Mr. J. J. Hattstaedt, 
director, is meeting with gratifying success. Mr. Noyes B. Miner, head of 
the vocal department, who numbers among his pupils some of the most suc- 
cessful singers in the city, Mrs. Viola Frost-Mixer being one (and we would go 
a long way to hear her), will give a song recital at Hooley’s Theatre the after- 
noon of March 24. The violin department, under the direction of Mr. 
Joseph Vilim has organized a string quartet to be called the * Beethoven,” 
composed of members of the faculty. Mr. F. Hess is the ‘cellist of this quar- 
tet and he is a host in himself. Hatt, 














Pittsburgh. 


PittrssurGH, March 20. 


HE fourth chamber-music concert was a notable success, 
the quartets by Weber and Rheinberger being the works of greater 
dimensions, The first was rather weak, pared with its ion, the lat- 
ter being so fresh and dramatic, It would seem that Weber utilized the 
first subject of his E major polonaise from a fragment of this work. The 
Rheinberger quartet is truly invigorating, and all but the last movement 
seemed full of the best thoughts. As Mr, Retter was a pupil of the com- 
poser he naturally feels proud over the success of his tutor’s creation. A trio, 
op. 3, by Beethoven (for strings only), proved very satisfactory for its effi- 
cient interpretation and pleasing qualities. 

Mrs. Schaarschmidt sang songs by Hauptman and Wilhelm), the latter con- 
taining the best results. Mr. Retter played two concert studies by Mosz- 
kowski, op. 24, which were announced as “ Ii Lamento”’ and** Waves.’ On 
no occasion do we remember that he played so completely to our liking as in 
the first study. The second was in no wise on the same plane, possibly from 
internal causes, a proper scope for varied expression being absent. 

The concerts of the Mozart Club always awaken a general interest ; thus 
the second of the season was attended by about 1,500 persons. At all its con- 
certs an orchestra is employed to give the works as they should be. Artisti- 
cally the so-called Protective Union is a stumbling-block. It finds it con- 
genial to its interests to obstruct men engaged from Cleveland to participate 
in the orchestra. The trouble grows exclusively out of the by-law forbidding 
the members to play with amateurs. This word as adopted is quite unique, 
and is continually held up to ridicule. Just what protection men need (or 
deserve) who spend their leisure in playing some instrument, but earn their 








daily bread by some other vocation, is one of the wise things your corre- 
spondent has been too dull to grasp. Protect daily bread is our maxim, too, but 
protect nothing (!) is a little tough on human reasoning. The local union is 
said to have about two hundred and fifty members, of whom over two hun- 
dred are in a di y sense. What a misnomer “ Musical Mutua 
Protective Union’’ becomes, and how little respect can intelligent persons 
have for such distortions ef right and wrong! Fortunately the union failed to 
prevent the strangers from playing here, and all went well. The club can 
stand this longer than those who lose their earnings by the present obnoxious 
* plank.” 

The choral works were Gaul’s cantata, ‘* The Holy City,” and Koschat’s 
“ Peasant Wedding at Korinthia,” the soloists of the first werk being the 
Misses Bingler, Covey, McFadden, Mrs. Schaarschmidt and the Messrs 
Brockett and Amberson, The soloists were emphatically better than those 
of the last concert. The chorus did very well and was always effective, 
albeit better gradation te softness could be d. The ion by 
Koschat savored too much of out-door art, though it cannot be denied that 
it found plenty of admirers. 

Mr. Beckert, of Cleveland, played a concertino for oboe, by Kalliwoda. 
As the compositien (by the same composer) was little better than that re- 
cently played by our Ole Bull, Prof. C. Maeder, we shall let it go by default. 
Mr. Beckert’s playing was, however, in the main good. Mrs. Thomas sang 
the hackneyed ‘*O mio Fernando” with some skill, though her voice was 
too small for the hall. The h panied with pre- 
cision, and in the two movements from the Haydn symphony showed that an 
emergency orchestra is not always to be despised. We congratulate the club 
on its success. 

Louis Maas gave a recital at the Pennsylvania Female College; as the 
location is too distant and inconvenient we did not attend the concert. The 
program was very interesting and included Lavallée’s ** Valse Caprice.” Mr 
Maas was assisted by Miss Tomer, soprano. 

Mr. Salmon’s third recital occurred on the rsth inst. It embraced the F 
sharp minor concerto by Hiller, and the rondo in C by Chopin, each for two 
pianos ; three numbers from D’Albert’s suite in D minor ; nocturne, by Field 
and ** Murmuring Zephyrs,” by Jensen, 

Mr. Carl Retter presided at the second piano, The rondo by Chopin is so 
weak in its inventive traits that it might as well have been written by some 
lesser personage. The interpretation of both works was meritorious and 
prompt in the ensembie. Mr. Salmon’s solos did not tax him very highly this 
time ; the gavotte from the suite was decidedly the best. Miss Tomer ren- 
dered a concert aria, by Mendelssohn, ‘‘ Infelice,’’ with considerable anima- 
tion, though the last half of the work required more volume, which she ap- 
parently strove to supplant with verve. She also sang two songs by Catenhusen 
* A youth brave,’’ and ** May Heaven protect thy slumbers,”’ and also two 
songs by Lassen. As novelties we were agreeably impressed by Catenhusen’s, 
especially the former. As both have a strong resemblance in character and 
rhythm, it was a disadvantage to hear them in immediate succession. Miss 
Tomer sang them gracefully and did the composer some credit. 

Adelina Patti is due here next week, and indications point to an over- 
whelming financial success. She represents an almost mythical trade-mark 
power, and, as far as the public at large is concerned, we fear that the discern 
ing qualities do not balance its willingness to depart with its shekels; yet 
we must honor the fact that it hears something good, even if it is incompre- 
hensible withal. Srinx, 
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JAMES & HOLMSTROM, 





One of the Oldest Piano Houses now in the Trade. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE 


EXCELLENCE OF THEIR INSTRUMENTS. 
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THEODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, aga Fifth 
Avenue, New York. 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or 
chestration, Lessons in Musical Theory given by 
correspondence, 

Address, 170 State Street, Chicago. 











HEINR. KNAUSS’ SONS, 


mhDon 


| 
a 
| lacie 
ESTABLISHED IN 1882. 


—TO THE — 





First Golden Medal of the 
Kingdom of Prussia, 
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Emperor of Germany. 
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New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 








THE TECHNIPHONE, 


N mstrument with a pianoforte key-board and a genuine piano touch, designed to take the place of the 
pianoforte as an imaprovement upon it in learning the mechanism or technique of piano-playing, on PHILADELPHIA, 

which all actual practice of finger exercises, scales, arpeggios, chords, velocity, time, accentuation, and all 
training of fingers and joints to delicacy or strength of touch, to suppleness, flexibility and precision, can be 
done, including the practice of pieces. It accelerates progress, saves money, saves nerves and saves the 
action and tone of the piano. It saves the player from that weariness and satiety which the constant heari 
of tones and frequent repetition of passages is sure to beget. For the easy, certain, almost automatic 
acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot-rule is 


superior to the eye in taking exact measurements. 
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7 West Fourteenth Street, New York. 
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Professional Cards. 
Miss SARAH CECIL, 


Chickering Hall, New York. 


Miss MARIE G. LUKSCH, 

(Former Pupil of the Vienna Conservatory and 
Mme. Marchesi in Paris). Teaches Voice Cu ture, 
Italian and German School, Crem Oratorio and Con- 
cert Songs Apply, 1 to 2.30 M Residence, 130 
East soth Street 


FRANCOIS C. FISCHER CRAMER, 


Organist and Choirmaster, 
Grace Church, , Chicago, Tl. 














ADOLF GLOSE, 
Pianist, Accompanist and Teacher. Accompany- 
ing in Private. 
___ Address a10 East Tenth Street, New York. | 


AUGUST A. WOLFF 


Violin 
883 Park (Fourth) Avenue. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Voca! Cul- 
ture. 1427 Park ave., bet Goth & 81st sts., New York. 


MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORTE. 


Residence: 109 East 17th Street, bet. Union Square 
and Irving Place, New York, 


JOHN BAYER, 
Piano Instruction. 

a SO SRE OR oad 

MLLE. ZELIA DE LUSSAN, 
Prima Donna Soprano. Concert and Oratorio. 


Address Geo. W. Cosy, 23 East s4th Street; or 
residence, 137 West 4gth Street, New York. 


Mme. L. CAPPIANI, 
Vocal Culture, 217 Second Avenue, New York. 


PROF. S. E. J[ACOBSOHN, 
College of Music, Chicago. 





Address, Steinway Hall, New 











CARL ALVES, 
Vocal Instructor, 
1646 Park Ave., near g1st St, New York. 


MME. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 


Mr. GUSTAV & BECKER, 


Pianist and Teacher, 
150 East 8and Street, New York, 


MR. WILLIAM COURTNEY, 


Concert Gantecto and Vocal Instruction. 
ddress 27 Union Square, New York 


FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. 14th Street. 


MADAME MARIE DAUSZ, 


Vocat CuLTurRE. 
Address “Tue Ftoripa,” 331 Second Avenue, 
or care of Steinway Hall, New York. 


ALBERT MORRIS BAGBY, 
Piano Insts uction, 
Steinway Hall, New York. 


ACHILLE ERRANI, 


Vocat TEacugr, 
221 East 18th Street, New York. 


J. F. VON DER HEIDE. 
Pianoforte, Violin and Harmeny: Instruction, 

Lessons in Ensemble Playing. Addre 
STEINWAY HALL, "New Vork. 























MISS DORA BECKER, 
Concert-Violiniste. Address 150 East 86th Street, 
New York, 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wittiam Courtney, 27 Union 
Square, New York. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions.’ Address: 

as Union Square, New York. 


EMILIO BELARI, 
Tenor and Professor of Singing. 

Rapid development and perfecting of the voice by 
the application of the modern method based on the 
laws of acoustics and vocal physiology. The only 
professor in America who has educated twenty-one 

rincipal 
est 3oth 











pupils now singing with success in the 
theatres of Europe and America. 123 
Street, New York. 


AMERICAN ( CONSERVATORY OF 
MUSIC, Weber Music Hall, Cuicaco. 
J. J. HATTSTAEDT, Director. 
G3” Send for Catalogue, 


Mme. EMMA RODERICK, 

Contralto. Assistant Professor to Sig. Emilio 
Belari. Rapid development and complete education 
of the voice. 123 West y9th Street, New York. 


VICTOR S. FLECHTER, 
Importer and Dealer in Cremona Violins, Violas 
pan Cellos, Italian, French, German and other 
ers. 
Roman Strings, Fine Bows, Artistic Repairin 
y. te 23 Union Square, New York, 


Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
292 Fifth Avenue, New York, 














VOGT CONSERVATORY or MUSIC, 
No. ro East rath Street, New York City. 
Miss AUGUSTE M. FISCHER, 
46 Strong Place, Brooklyn, or Steinway Hall. 
Concert Pianists AND TEACHER OF THE PIANO. 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin. 


LOUIS BLUMENBERG, 


Solo Violoncello. Aadvens Musicat Courign, 25 
Gast rath Street. New Yor! 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. 


MISS HATTIE J. CLAPPER, 


Contralto for Concert and Oratorio. Address 
r. W. Courtney, 27 Union Square, New York, 


MAX BENDHEIM. 


Basso Cantante for Oratorio, Concerts and Vocal 


Instruction. 
Care of Wm. Knase & Co., 
tre Fifth Avenue, City. 
MME. RIVE-KING. 
Season 1886-7. Time all filled. 
Permanent address, Chickering Hall, New York, 
MR. FRANK H. TUBBS. 


Vocal Instruction ; Conducting Singing Societies, 
1 E. r4th Street. Room 8 


























NEW ENGLAND 
Conservatory of Music 


FRANKLIN SQUARE. 





Thorough Instruction in Piano, Organ, Violin, 
and all Orchestraland Band Instruments, 
Vocal Music, Sight Singing, Harmony, 
Theory, Composition and Orchestra- 
tion; Piano and Organ Tuning; 


DRAWING, PAINTING, MODELING, PORTRAITURE, 


French, German and Italian Languages, 
ORATORY, 
ENGLISH BRANCHES. ELEGANT HOME. 
FREE COLLATERAL ADVANTAGES. 


Concerts, Recitals, Lectures, Analyses, Chorus- 
Classes, &c., in all 180 hours per term. 


For further information call on or address 


E. TOURJEE, Director, Boston, Mass. 
~<O——_» CHAKTERED IN 1865.3—¢> 


NEW YoRE 


CONSERVATORY OF MUSIC, 


LOCATED ONLY AT 
No. 5 EAST 14th STREET, 


Third door east of Fifth Avenue. 





This Renowned School of Music, Elocution, Modern 
Languages, Drawing and Painting, offers to 
students unequaled advantages. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, which contains a musical lexicon 
and other valuable information, will be sent free on 
application. 





THE 


Kellmer Piano, 


MANUFACTURED BY 


PETER KELLMER, 


Hazleton, Pa. 
AGENTS WANTED 


FOR THE 


AUTHORIZED 


SIIFE OF LOGAN 


with introduction by 


MRS. LOGAN. 


This Bogrenh has been more than two years in prep- 
aration, Gen, Logan himself furnished the data to the 
author, weon, his intimate friend 

and associate; and before his death he read all but the 
oheatans chapters of the work, and gave “A his unqualified 
endorsement, rs. Logan states this in the introductien, 
A million paaivere of the dead Chieftain want 
thie thrilling stery © career i 
pow and war. a illustrated with portraits ) Be 

ttle scenes. nd quick §1 for outfit and get c’ 
territory. 


PHILIP J, FLEMING & CO., Pu 
69 University Place, New Vers 





Whurrman's CITHER 


PRODUCES 


Delightful Feature of the Home Circle. 


Harp. 


15-Key y Zither, 1. 00, or by mail 1.25 ; 22-Ke 
ircular. 


$2.00, or by mail $2.30, Send for illustrated 
AGENTS WANTED. 
J. A. WHITMAN, Manufacturer, Providence,B.I. 





BONED WITH KABO. 


DELINA PATTI, SOPHIA SCALCHI, E. 
Furscn Map, Emma Sreinsacu and others, the 
greatest living Artists, wear BALL’S CORSETS, 
a’ d endorse them 1s the most comfortable and most 
suitable for Vocalists, for easy and correct breathing. 
Every pair sold with the follc wing guarantee : 
If not found perfectly satisfactory xe an 
respect, after three weeks’ trial, the mone 
them will be refunded (by the dealer), 7 Pied a 
unsoiled. 


202 Franklin Street, Chicago ; 
402 Broadway, New York. 


CAMILLE MUORI, 


Soprano, 


Concert and Oratorio. 
R. Currriss Warpve, Manager 
271 East Chicago Ave., Chicago, Ill. 





OARDMAN 
& GRAY: 


SPPIANOS 


ESTABLISHED 1837, 
WARERUOMS : 


WHITNEY & CURRIER 'S 


PALACE OF MUSIC, 
ToOLeaDS, OBITO, 


Western ) Agente. 
FACTORY AND WAREROOMS: 


§43, 646 and 647 Broadway, Albany, N. Y. 


C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— OFr— 


Upright = Pianos. 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street, 
CEICAGO. 


JOLIS BAUER & C0, 


“—p° AY  f 
‘ o 
< .J ‘ 
| Contain the most important improvements introduced 
in recent years, and are up to the 


HIGHEST STANDARD.°= EXCELLENCE. 


THE BAUER PIANOS 


| Being manufactured in Chicago, buyers are enabled 
to obtain them of first hands, and thus secure a 

| STRICTLY FIRST-CLASS INSTRUMENT ata 
moderate price. 











faded omebniie BAUER & CQ., 


156 and 158 Wabash Avenue, Chicago. 





WM. ROHLFING & CO. 


—— DIRECT IMPORTERS OF — 


FORHIGN + MUSIC, 


Inclading Edition “ Peters,” ‘‘ Andre,” and all Standard Editions. 
Publishers of Edition ‘‘ Rohblfing.”’ 


@™ The Trade throughout the United States 


and Canada supplied at Lowest Trade Prices. 


Write for terms and Catalogues to 


WM. ROHLFING & 


CoO., Milwaukee, Vis. 





= WEBER 


if we 


INOS 





WAREROOMS: 


Fifth Avenue, cor. Sixteenth Street, 


+*NEW + YORK.’ 





BRANCH: Weber Mosic Hall Wabash Ave, cor. Jackson St., Chicago. 





MANUFACTORIES: 


121, (23, 125,127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 





~NEW + YORK.+ 














RIER. 
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The Musical Courter. 


PUBLISHED EVERY WEDNESDAY. 





ESTABLISHED JANUARY, (880. 


No. 


Subscription (including postage) invariably in advance, 


371. 





Yearly, $4.00; Foreign, $5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING, 


PER INCH. 
Three Months #20.00 Nine Months. ..... ... ..- 860.00 
Six Months 40.00 | Twelve Months..... .. 80,00 


Advertisements for the current week must be handed in by 5 P. M. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders 





NEW YORK, WEDNESDAY, MARCH 23, 1887. 





Marc A. Orro FLOERSHEIM. 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


BLUMENBERG, 


Offices: No. 25 East 14th St., New York. 


CHICAGO OFFICE: No. 148 STATE STREET. 


JOHN E. HALL, Western Representative. 








WORSE AND WORSE. 


_— 





INCE the 
“ Dummy-Parsons-Monarch” 


publication of our last article on the 
organ, 
new phase of the subject has been developed by means 
of a communication from Mr. Charles B. Bowlby, the 


an entirely 


organ manufacturer, fat Washington, N. J. Among 
other things Mr. Bowlby writes to us: 
You credit me with the manufacture of the ‘‘ Dummy” 


organ, as it is called, to which I desire to make no claim. If 
the Pennsylvania dealer is handling my organs he certainly 
ought to have known that the action was not mine. I desire 
to say that I never made for or sold an organ such as Parsons 
Some manufacturer (to whom originality would 
have been probably an expense) has used my electrotype and 


built the case after a design which I brought out about three 


4 
descrrbdes 


years ago. Investigate further please. 


C. P. Bow.sy. 


This makes things for the Parsons-Monarch organ 


Yours truly, 


worse and worse. The organ now turns out to be a reg- 
ular stencil instrument, the origin of which is unknown 
to the purchaser, and the sale of which is a serious dam- 
age to C. P. Bowlby’s organ-manufacturing business, as 
other dealers besides the one in Pennsylvania, who read 
the Parsons advertisement and who buy Bowlby’s 
goods, may be suffering under the false impression that 
Mr. Bowlby is the manufacturer of the “ Dummy-Mon- 
arch” organ, while, as a fact, the makers of the “dum- 
my’ simply copied Bowlby’s original case design. 

The cases of the Bcwlby “Empress” organ and the 
“Dummy-Monarch ” organ are, according to both ad- 


vertisements, identically alike. Mr. Bowlby asks us to 
investigate further. Have we not investigated suffi- 
ciently to show him that his business is injured by 
a stencil organ, the existence of which he probably 
never dreamt of? Had it not been for our exposé 
of the “Dummy-Monarch” organ Mr. Bowlby would 


not have been able without great expense to trace 
what the competition against his “Empress” organ 
consisted of, and now he has it all in his posses- 


sion, except the knowledge who the manufacturers 
of the “ Dummy-Monarch” organsare. We believe they 
are right in Mr. Bowlby’s own town, Washington, N. J., 
and that Mr. Bowlby can prove it without much trouble. 
We therefore, in the interest of the legitimate organ 


trade, ask him to use every effort to establish the origin 
of this “ Dummy Monarch,” for the action in it is apt to 
be called identical with the actions in his organs, just as 
the “ Dummy-Monarch” case is like his “Empress” 


case. 
If the “Dummy-Monarch” organ is not made in 





in which it probably has its origin; the one is the Pat- 
terson factory, at Bridgeport, Conn., and the other the 
Carpenter factory, at Brattleboro, Vt. 





OUR CIRCULATION. 


—_—___. 


LETTER such as the following is more effective, 
especially when the source is considered, than all 
indulged in by certain 


A 


the vainglorious self-puffery 
newspapers : 

Bostox, March 18, 1887. 
Editors Musical Courier: 

We take great pleasure in saying to you that your article a 
few weeks since on our new upright pianos, style 14, has pro- 
duced inquiries from all parts of the country, which is the 
strongest evidence to us of the extensive and consequently 
influential circulation of THE MusicaAL Courier. Please 
accept our thanks, and allow us to congratulate you upon the 
remarkable success of your journal. Yours truly, 

EMERSON PIANO COMPANY, 
P. H. Powers, Treasurer. 

The increase of the circulation of THE MUSICAL 
CourRIER, especially during the past three years, has in- 
deed been remarkable and of a healthy, steady, not spas- 
modic character. The leading and influential firms, as 
well as the many hundreds and thousands of small deal- 
ers, agents, salesmen, &c., all over the country and many 
in Europe, read this paper with weekly regularity, and so 
do thousands of professional musicians and aspiring 
amateurs. It is a triumph of no mean order to have at- 
tained the influence and position now enjoyed by this 
paper, all of which is due to the principles adopted by 
us in the start and unswervingly adhered to during the 
many years of progress made by us, and which have 
made fraud in the music trade a most dangerous step, 
while formerly it was nearly universal. 

The compliment paid us in this instance is unusually 
gratifying, as it proceeds from one of the largest and 
leading piano-manufacturing firms in the United States 
—a house which has gained the reputation of being pro- 
gressive, while it is at the same time unostentatious ; 
conscientious in all its transactions, without deviating 
from its mercantile principles; devoted to the devel op- 
ment of the honest piano in this country, and without 
malice toward any competitor. In our references to the 
style 14 upright Emerson piano we described its quali- 
ties and advantages just as they appeared to us upon a 
careful examination of the piano, which we pronounce 
one of the greatest of recent successes in the piano-manu- 
facturing line. Our opinion has been indorsed by a large 
number of dealers who have ordered, examined and sold 
the style 14 Emerson upright. 





R. ERNST WERTHEIM, editor of the London 
M Piano, Organ and Music Trades Fournal, and also 
a proficient pianist, pupil of Dr. Hans von Biilow, 
requests us to state that his services are at the disposal 
of American makers who intend sending their instru- 
ments to the forthcoming American Exhibition to be 
held in London and opened in May next. Mr. Wertheim 
gave a series of piano recitals at all the recent London 
exhibitions, including the last Crystal Palace Interna- 
tional and the late Inventions Exhibition, having per- 
formed most successfully on the Lipp concert grand 
(Stuttgart), the Schiedmayer Soehne and the Rud. Ibach 
concert grands at the above exhibitions. Reference to 
Ellis Parr & Co., agent for Schiedmayer Soehne, 16 
Long-lane, London, E. C.; Mr. Klinker, agent for the 
firm Rud. Ibach Sohn (Barmen), 13 Hamsell-st., London, 
E.C. Letters relative to engagements to be addressed 
Ernst Wertheim, office of the Pzanc and Organ Fournal, 
14 Barthelomew-close, London, E. C., England. 


ID it ever strike some of our friends in the consign- 
ment business what an anomaly it presents? They 
will consign where they would not trust or credit. This 
is substantially true. They will consign pianos or or- 
gans to a man whose notes they would not accept in a 
regular transaction, and while they might be tempted to 
s ll him, say one piano, and take the chance or risk, 
they would prefer—because they do not consider him 
safe—to send him a dozen pianos on consignment. 
Funny, is it not? 
Another trouble with consignments is in connection 


for consigned pianos are naturally higher than the regu- 
lar figures. Do they not see that in consequence of this 
they handicap the consignee from the very start? Even 
should he succeed. in beating a competitor it would, in 
nine out of ten cases, not improve his commercial 
standing. The consignee is never better off as long 
as he must compete with a dealer or firm that buys 
instruments at rock bottom or even higher prices. 

Then comes the great risk in the consignment busi- 
ness, and that is the risk that the consignee may be a 
dishonest man, a rascal. Late events prove that there 
are some pretty big consignee rascals. What are you 
going to do about it? Stop consigning. 








From Halifax. 
Ha irax, N, S., February 25, 1887. 

Editors Musical Courier : 
NOTICE in your paper of the 16th inst. “that the 
Halifax Piano and Organ Company are just completing 
warerooms which, in point of size and finisk, will be far ahead of 
anything in this part of the world.” Now, I have no doubt but 
what the trade are pleased to hear of improvements, but I must 
take exception to this statement as being misleading. As to the 
size of their warerooms it is a disputed point by those that have 
seen both, theirs and mine, as to which is the largest. There is 


a 
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Wet of 


JOHNsON’s WAREROOMS. 


certainly but a few feet on either side. As to their building it 
bears no comparison with mine, theirs being an old-fashioned, plain 
red brick, without ornamentation or architectural design, whereas 
mine is a modern, elegant building, faced with cement and free- 
stone, as per cut above. 

They may put more ornamentation, as to paint, &c., which re- 
mains to be seen. It is also stated that they handle the 
‘‘Doherty, which is probably the leading Canadian organ.” 
They do well to say ‘‘ probably.” I wonder if the readers of THE 
MusIcaL Courier have not heard of the famous ‘‘ Bell” organ, 
established nearly a quarter of a century, or of the Dominion 
Organ Company, Bowmanville, Ont. The latter company is 
Bell's strongest rival and is all American. Your humble ser- 
vant has the honor to be the sole representative of both these 
companies. Yours very respectfully, 

W. H. JoHNson. 








Tables of Importance. 


VALUE OF IMPORTS OF MUSICAL INSTRUMENTS, 


Month ending January 31, 1887..... .....cceeceescceeececcececncnees $78.763 
% ‘" anuary 31, 1886.... .. +++ 88,639 
Seven months ending January 31, 1887 897,303 
“ = January 31, 1886 847,329 





EXPORTS OF MUSICAL INSTRUMENTS. 
































ALL OTHER 
ORGANS. Pianos. | AND Parts | ToTats 
THEREOF. 
| 
No. | Value. | No. | Value. Value Value. 
| | 
| 
Month ending Jan. 31, | | 
ye --| 734 |$47,072 | 82 |$20,478 | $7,666 | $75,216 
Month endin 31, | | 
SL RE FT c++] 487 | 26,950] 52 | 16,751 7,954 51,655 
Seven months ending 
Jan. 31, 1887......... 4,655 | 296,076 | 584 | 159,819 62,281 518,176 
Seven months ending 
Jan. 31, 1886......... 5,143 312.075 | 450 | 135,284 82,177 530,436 











—Mr. L. V. Moore has taken formal possession as manager for 
the W. W. Kimball Company, in Des Moines, la. Mr. Moore 
was, before coming to Chicago two or three months ago, in the 
employ of Estey & Camp in Texas, with headquarters at Waco. 
He is thoroughly acquainted with the music trade, comes well 
recommended and with the good will of his former employers, and 
acquaintances in the trade. He isa pleasant associate, and will 
undoubtedly make many friends. Mrs. Moore, who has had ex- 
perience, will for the present act as bookkeeper. Mr. Kohn, a 
member of the late firm of B. K. Hay & Co., Clinton, Ia,, will 








Washington, N. J., there are two other organ factories 


with the prices, The figures the manufacturers charge 


continue with the house,—Presto, 









THE MUSICAL 


COURIER. 





The Superiority of the “SOHMER” 
Pianos. is recognized and acknowl- 
edged by the highest musical authori 
ties, and the demand for them is as 
steadily increasing as their merits are 

















becoming m more extensively known. 





Received First Medal of Merit and 





Diploma 


of Honor at Centennial Ex- 





hibition. 


Superior to all others in tone, dura- 





bility and finish. 


Have the indorse- 





ment of all leading artists. 





SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 





anos MEV ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88 FIFTH AVENUE. 





Cc. A. STERLING, President. R. W. BLAKE, Secretary and Manager. 


Le STERLING COMPANY 
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These Pianos have received high commendation for tone, touch and workmanship from 
the best dealers, and are universally praised by all artists, 
and the best judges who have tried them. 


FACTORIES, Derby, Conn, WAREROOMS, 179 & 181 Wabash Ave., Chicago, Ill. 





favorites for years. 
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Skilled judges"have pronounced its tone full, round, and powerful, combined with 


admirable purity and softness. 


Illustrated Catalogue sent free. 





ISAAC 1. COLE & SON, 


Manufacturers of and Dealers no 


VENEERS, 


And Importers of 


FANCY WOODS, 


425 and 427 East Eighth St., East River, 
NEW YORK. 





KRAKAUER 
BROS.., 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York, 


FACTORY : 729 AND 731 FIRST AVE. 





Tat WILCOS & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced. 





OVER BSIGHTY DIFFERENT STYroUes. 
t@ Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN CO., Meriden, Conn. 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instruments 
for which a fancy price is not 
charged to cover heavy ad- 
vertising expenses. 




















DECKER & SON, 


Grand, Square and Ubright Piano-F ortes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE, 
Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
“LEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 





because they are matchless 





in brilliancy, sweetness and 





power of their capacity to 





outlast any other make of 





Pianos, 








J, & 6, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 





PIANc oS 


YONE & DURABILIXY 


—r OFFICES AND WAREROOMS: —<o— 


415, 417, 419, 421, 423 425 & 427 W. 28th Street New York. 


70,000 


NOW [MN USE, 
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HE music trade is herewith notified that, on account 
of now being actively engaged in the manufacture 
of pianos, the Smith American Organ Company has 
changed its corporate name to that of the Smith Ameri- 
can Organ and Piano Company. The piano case-mak- 
ing department of the company is in charge of William, 
a brother of Mr. George McGlaughlin, the manager. 
William McGlaughlin was on the train that was wrecked 
at Bussy’s Bridge last Monday week, and he escaped un- 
injured. Mr. James W. Wason, the superintendent of 
the Smith factory, was on the same train and was seri- 
ously hurt and his life despaired of for nearly a week. 
He will probably recover, 
~“s* * * 

A brother-in-law of Mr. John McLaughlin, of the New 
England Organ Company, was on the same train. Three 
of his ribs were broken, but he is now on a fair road to 
recovery. That railroad accident caused intense excite- 
ment throughout the Boston trade, as a good many 
men in the piano and organ business in Boston reside 
of the Providence road where it 


along that branch 


occurred, 
*>* * * 


The trustee of R. S. Frary’s piano and organ business, 
at West Winsted, Conn., Mr. Geo. S. Rowe, will dispose 
of the stock, fixtures, in fact, the whole estate, to-day at 
1 o'clock, at auction. The stuck is worth about $8,000 
to $9,000. Since the failure last Sep'ember the expense 
of running the business has been quite heavy. Unless 
the creditors realize seventy cents on the dollar Frary 
cannot secure his release from insolvency ; such is the 
Connecticut law. I guess the business will be continued 
by somebody; in fact, I am quite sure it will. 

**** 

The following letter from the able correspondent of 
Messrs. Thomas Goggan & Brother, Galveston, Mr. C. C. 
De Zouche, will be read with interest: 

Gatveston . March 5, 1887. 
Emerson Piano Company, Boston, Mass.: 

Dear Sirs—Northern mice, we hear, are very troublesome 
and very destructive when they get into pianos, but they must 
be comparatively harmless when the Texas quadruped is con- 
sidered, for the Texan is a regular cowboy of a mouse. He 
roains over the sound-board for a prairie and leaves his trail ; 
clambers over the mountainous action, lassoes the hammers, 
stampedes the springs and plays hail Columbia generally with 
Emerson pianos, a piano for which he has a particular fen- 
chant, * * # Yours respectfully, 

THOMAS GOGGAN & BROTHER 
D. 

When this letter was sent to the Emerson factory 
someone suggested that a cat be sent with every piano 
shipped in the Goggan territory—that is, I may add, 
without mentioning that fact in the catalogue. 
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A display of reversed music occurred at the exhi- 


bition of the powers of electricity which took place at 
Union Hall, Boston, the other evening. This lecture 
was a repetition of one which had just preceded 


it, and a number of new features had been introduced. 
Among them was the playing of a piano from a strip 
used in the common 
organette, operated by electric batteries. The strip was 
adjusted, the signal given, and immediately the band 
A concourse was evident, but hardly 
“a concourse of sweet sounds.’’ The selection began 
and manner, or at least con- 
trary to the yenerally accepted rules. The audience 
was delighted with the experiment, and while most of 
the feminine voices were raised in unqualified praise of 
the selection, men, who had acted as assistant 
electricians, and sat in the front row, were convulsed 
By and by a gentleman ina neighbor- 
ing seat inquired the cause of their mirth. It was 
easily explained: “We were all this afternoor,” one of 
them said, “ getting this thing in order, and we told the 
boy to put a mark on the upper side of the music sheet 
so it would go off all right. He didn’t, and the music 
was put in upside down and ground out of the piano 


of perforated paper, such as is 


began to play. 


ended in rather an odd 


two 


with laughter. 


hindside before.” se0e8 


W. J. Dyer, of Minneapolis and St. Paul, was to be in 
Boston last Monday to close a contract for 200 Guild 
pianos. If this rumor is not true some traveling piano 
man has been lying like blazes, and if it is true it is still 
more extraordinary than a piano man’s ghost stories. 
However, “ price” is a great object with some, if not 


with all piano houses. 
*“_* * © 


A recent event in music-trade journalism reminds me 
most vividly of the following by M. Quod: 

I doan’ pring oop some shildren myseluf, but I can dell my 
friends oxactly how dey should pring oop deirs. 





‘practicability. 





The Boston Saturday Evening Gazette says: 

Pianoforte makers appear to have the same instinct for herd- 
ing together that characterizes the doctors. On Tremont-st., 
between West and Eliot streets, piano warerooms abound. 
There are found the names of manufacturers that are known 
the world over, and other names of only local fame of more or 
less importance. The wonder to me is that anybody can pass 
by those rooms at which are sold pianos of the best make in 
order to purchase instruments of but little if any repute. Per- 
haps people do not thus avoid the more noted houses, but seek 
them first, and finding the price of a first-class piano too high 
for their means, hie them to the other places, where lower 
charges prevail. Here, again, the spider and its web are sug- 
gested. The flies hover about the larger webs without en- 
tangling themselves in the meshes, and then are caught in the 
lesser webs that are there in plenty to receive them. As in 
the case of the doctors, whose numbers and whose apparent 
prosperity excite very unfavorable reflections about the health- 
fulness of the city, so with the many piano warerooms and 
their close proximity, which speak, on the other hand, favor- 
ably of the musical aspirations of the community. But in both 
directions ‘‘* Will you come into my parlor?’ said the spider 
to the fly” is suggested with striking force. 


*“** * 


Vose & Sons, Boston, are doing an unexpectedly large 
retail trade since their removal to Tremont-st. 


**e# * * 


If you want to test an excellent repeating action in an 
upright—considering what repeating actions in uprights 
are—try the patent action of the Estey Piano Company 
in the Estey upright. If you want to see howa practical 
and simple swing-desk works, examine the patented 
swing-desk in the Estey upright. Outside of the general 
construction of these pianos, both in the interior, the 
musical as well as the exterior, the case work, and of 
which they naturally constitute parts, these are particu- 
larly important features of this piano. And what talk- 
ing points do they constitute for the intelligent piano 
salesman who can demonstrate their intrinsic value to 
piano purchasers 

oF & | 

Ernst Gabler & Brother finished their 25,oooth piano 
and celebrated the event last Saturday by giving the 
employees not only a half holiday but also an impromptu 
banquet. The piano has been secured by M. Steinert & 
Sons for their New Haven branch. Among the guests 
present at the occasion were Messrs. Otto Wessell, 
James Cumston, of Boston, and J. Burns Brown. The 
instrument is a beauty. I congratulate Messrs. Ernst 
Gabler & Brother on the successful completion of No. 
25,000. 





CHICACO. 


Latest from Our Chicago Representative. 








148 STATE-ST., 


Cuicaco Orrice Musicat egy 
CuicaGo, March 19, 1887. 


URING a slight discussion on the differences in 

the construction of a piano we were accused of a want of 
The gentleman making this charge is an old mer- 
chant and an honorable gentleman, and we did not care to follow 
out the discussion then, but would like to ask anyone inter- 
ested if it is not the highest aim a manufacturer of pianos can 
reach to maké an instrument which, when completed, will suit 
the artistic requi rements of the very best pianists ; and we would 
also like to ask, if the piano does not satisfy such requirements, 
can it be said to be practically a good piano? The great dif- 
ficulty which many of our manufacturers now labor under is a 
want of knowledge of just what is desired by an artist, and, 
furthermore, a too great indifference. Their answer to any 
criticism which may come to their ears concerning such matters is 
to the effect that they are not making pianos for artists, and so 
long as they can sell their pianos and their agents do not com- 
plain they care little for an artist’s opinion. 

** It is hard to kick against the pricks,” and while this coun- 
try is constantly growing in its knowledge of what a piano should 
be, those manufacturers who will pay attention to such practical 
points as we speak of will find in the end that their instruments 
will make their own way, or in other words they will not be con- 
stantly obliged to ‘* kick against the pricks.” We care not how 
well a piano may be constructed or how iong it will last ; our point 
is that if the piano does not satisfy an artist it fails practically 
to be what it is intended to be. 

We recently visited the factory of Messrs. C. A. Smith & Co. 
and found them very busy indeed; every eonceivable place is 
utilized to its utmost capacity. Mr, Smith also showed us a num- 
ber of testimonials received from dealers in different sections of 
the West principally, and we can only add that we are not one bit 
astonished, as Mr. Smith has always had an eye to the practical 
end of what a piano should be, and in our opinion has come pretty 
close to accomplishing such an object. 

Mr. Brotherhood, of the technicon, has been in town visiting 
such artists as would be interested in such an instrument, and we 





hear from him that his visit has been very successful, as by a 
personal call on some who were using it previously he has been 
able to show them some new points about it which they had 
failed to discover by themselves, 

Mr. S. V. Harding, a popular and successful dealer at Seymour, 
Ind., has recently secured the Sterling pianos and organs for ter- 
ritory which will cover the principal portions of Southern Indiana. 
Mr. Harding embarked in the organ business in 1860, and has, 
by careful attention to trade, become one of the most influen- 
tial dealers in the State. We congratulate him upon his good 
judgment in selecting the Sterling piano, as few instruments give 
so much promise, judging by its career and marked improvement 
during the past year. 

Mr. I. N. Camp, of Estey & Camp, is taking a trip to New 
Orleans and Southern California, to be gone about a month, a 
thing which he says he has only done once in nineteen years. 
Mr. Camp has our best wishes for a pleasant trip. Messrs. 
Estey & Camp have the finest and largest stock of Decker 
Brothers pianos they have ever carried; it is their intention to 
have on hand some seventy-five of these favorite instruments 
constantly. 

As a rule business has been dull, but we think it is simply on 
account of being between seasons. There has been but one 
warm, pleasant day so far, and on that day the streets were 
crowded with ladies to such an extent as to make rapid perambu- 
lation an impossibility. With the opening of spring, which is 
now close at hand, we look for a renewal of trade commensurate 
with the commercial status of the city. 

We have received another lot of music from Messrs. Rohlfing 
& Co., of Milwaukee, the compositions of Anton Strelezki. 
They are elegantly printed and have attractive title-pages. 

Mr. A. M. Furman has just opened a store in Walla Walla, 
Wash. Ter., his leading piano being the Hallett & Davis. Trade 
is reported dull in that locality. 

Mr. W. D. Fletcher, Pendleton, Ore., recently burned out, 
will start again, but hasn’t decided on the line of goods he will 
handle. 

Mr. J. C. Michelson, The Dalles, Ore., is said to carry a good 
stock of Decker Brothers, Behr Brothers and Fischer pianos, re- 
ports trade lively and payments excellent. 

Mr. Curtiss gave a very elegant musicale at Weber Hall last 
Saturday evening, the program being mainly by Mr. Max Hein- 
rich, assisted by Mr. Seeboeck, piano, and Mr. Hess, cello, both 
admirable artists. Mr. Heinrich sang a dozen or so of Schubert 
songs and nearly the same number of Schumann’s, playing his 
own accompaniment in a masterly way. The whole affair was 
extremely pleasing, and no entertainment has been more of a 
success the season through, both socially and artistically. Mr. 
Curtiss has the advantage of a large personal acquaintance in 
social circles, which was well represented, and intends giving one 
reception of the same character each year, which the participants 
who are so fortunate as to secure cards will be glad to hear of. 

A man about five feet six, weight about one hundred and fifty, 
wears glasses and has a light mustache, has been visiting the dif- 
ferent dealers, ostensibly for the purpose of buying an organ, but 
his real purpose is to palm off a forged check and get the differ- 
ence in cash. We know of one party who gave him a check for 
nine dollars in change for a check purporting to be drawn by 
Palmer, Dodge & Co., quite a prominent shoe house of this city, 
but the check proved to be a forgery. If he is not arrested he 
will probably try his game elsewhere. Dealers will do well to be 
on their guard. 








McLaughlin and the Canal. 

NE of the most ardent workers in the interest of 

the Cape Cod ship canal is Mr. George T. McLaughlin, 

the proprietor of the New England Organ Company, Boston, and 

a man well known throughout the commonwealth of Massachu- 

setts since his remarkable campaign in the First Congressional 

District of Massachusetts, when he reduced the overwhelming 

Republican majority over 70 per cent. Last Saturday, at a meet- 

ing in Sandwich, which is located near the proposed canal, Mr. 

McLaughlin offered the following resolutions, which were unani- 
mously adopted : 

Whereas, For the past 200 years the construction of a ship canal has been 
considered a work of great importance to interstate and general commerce 
and, 

Whereas, The Legislature, by acts and resolves, has several times com- 
mitted the commonwealth to the opening of the proposed Cape Cod ship 
canal, in the granting of charters and their several amendments ; and 

Whereas, Until the incorporation of the present company nothing was 
done in the matter of excavating the channel, except that which resulted in 
a local revolt of Italian laborers, to the great danger of life and property, 

Resolved, That the citizens of Sandwich, in town meeting assembled, re- 
spectfully petition the honorable General Court for an extension of the char- 
ter of the Cape Cod Ship Canal Company, as we have the fullest confidence 
that under said company and Contractor Lockwood the work of construction 
will be completed in a ble time and to the entire satisfaction of the 
commonwealth. 

Resolved, That the town of Sandwhich, through its counsel and legislative 
commitzee, appointed at the recent mass meeting of our citizens, invites the 
members of the Legislature to visit Sandwich and inspect the works of the 
canal company, as we have confid that a p | inspection of the work 
of said company will be of great value in any consideration of the subject of 
canal legislation. 

McLaughlin is working like a beaver, and heart and soul for 
the canal ; in fact, he has been laboring so incessantly that his 
relatives and friends have come to the conclusion that he must 
take a rest, but it seems that there is no rest in him. As the 
work he is advocating is not only grand in proportions, but of 
inestimable value to Massachusetts and the whole country, we 
hope Mr. McLaughlin’s efforts will be crowned with success— 











just as his past efforts in other directions have been. 
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VERY Piano Dealer or Agent | 
who does not investigate the 
“BEHNING” Pianos, and who 

gives a competitor an opportunity | 
to represent the “BEHNING” 


Pianos, is doing an injustice to his 











own business. 











SB EEIINING & SON, 


FACTORY, WAREROOMS AND HALL: 


128th Street and Third Avenue (Harlem), New York. 
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The Trade. 


—Mr. V. Hugo Mathushek had the misfortune to lose an infant 
daughter on Saturday. 

—J. M. Richards, formerly with Chickering & Sons, is now 
traveling for Newby & Evans. 


—A.L, & M. A. Ware, manufacturers of organ pipes, Millis, 
Mass., have gone into insolvency. 
—J. H. Thomas, of Albany, will open April 1, under the firm- 


name of the Thomas Music Company. 

—Governor Fuller was in Boston at the Estey branch last Sat- 
urday, and spent part of the day here yesterday. 

—Colby, Duncan & Co. shipped 60 pianos week before last. 
This is the largest shipment they ever made in one week. 

—Charles Blasius, of Philadelphia, and one of his sons was in 
town yesterday. He selected twenty-four Steinway pianos. 

—E, O, Christey, formerly with A. Weber, is now with Kim- 
berly, manager of the New York branch of the New England 
Piano Company. 

—Wnm. G. Fischer's new wareroom in Philadelphia is at 1221 
Chestnut-st. His line of goods is Decker Brothers, Haines 
Brothers and Mason & Hamlin pianos and Mason & Hamlin 
organs. 

—Young F. Ellis Smith, for many years with the Smith Amer- 
ican Organ and Piano Company, will enter the boot and shoe 
on April 1. 
business man and will, no doubt, make a success in his new de- 


business at Norwich, Conn., He is a bright young 


parture. 


-—Ryland & Lee, of Richmond, Va., is the latest firm that has 
shown its appreciation of the selling points of the Farrand & 
Votey organs by taking the agency of a large territory for these 
organs. Otto Sutro & Co., Baltimore, have handled these organs 
with eminent satisfaction for a long time. 

— Ferdinand de Anguera, formerly with Chickering & Sons, is 
now in the retail warerooms of the Ivers & Pond Piano Company, 


Boston. Mr. Farley, who travels for the company, left for the 
West on Monday. Ivers & Pond have built up a splendid trade 
on thorough business principles and with a thorough piano to 


back them up. 


—At the auction sale of the plates and stock of the late Carl 
Priifer, music publisher, Boston, Oliver Ditson & Co. purchased 


nearly all the sheet music and some of the plates; Arthur P. 
Schmidt & Co., of Boston, purchased the greater part of the 
plates ; B. Harms & Co., New York, purchased some few 
plates, and so did S, T. Gordon & Son, of New York. Wm. A. 
Pond & Co., of New York, purchased the plates of William 


Mason's works, published by Priifer. 


—The case of the trustee of the Anguera heirs against George 
W. Carter was called last Friday in court in Boston, It was con- 
tinued to April 15 for the purpose of awaiting a report from the 
clerk of the Probate Court. We understand that Mr. Carter has 
paid the new trustee and that subsequent proceedings are neces- 
sary to close up the details. 

—We understand from one of the creditors of the Heintzman 
concern in Providence that if the mortgages Heintzman gave 
will be decided as legal the ‘creditors will not get a cent, and in 
any event they will not realize ten cents on the dollar. 

—Lindeman & Sons announce that their factory will be located 
at the foot of East Ninth-st after the removal of the wareroom 
to 146 Fifth-ave. 

—Krakauer Brothers are about bringing out several new styles. 
The designs are unique and very pretty. 


Music Publishing. 
VERY music-publishing firm employs a thoroughly 


educated musician—one who not only performs at sight but 
is also a master of harmony and composition—to examine all 
MSS. submitted. This person carefully tries over each piece and 
selects one or two, perhaps, out of fifty, rejecting the rest. Those 
which are passed upon favorably are submitted to the publisher, 
who—supposing that the MS. is a song—satisfies himself that the 
words are good and the title a new one, and, if the author’s de- 
mands are fair, accepts it. The ‘‘copy” then goes to the 
engraver, who transfers it to thin plates of shining white metal 
with dies, each of which represents a character. The lines and 
bars are first laid out, and these are filled in with the music and 
words. The engraving of an ornamental title is performed by 
another operator. Proofs are taken and corrections made, as in 
ordinary printing, after which the song is ready for press. —P/ease 
Copy Ex. 








Wheelden’s Affairs. 


OT much progress has been made in adjusting 
and giving new shape to the business affairs of L. J. 
Wheelden, of Bangor, Me., to which reference was made in these 
columns in former issues, although there seems to be no doubt 
that the creditors will be able to avoid the future protests of pa- 
per and make some arrangement to continue the business. Ef- 
forts are being made at present to secure the sanction of all the 
creditors to the formation of the L. J. Wheelden Company, 
which, when once in running order, will be able to collect the 
installment and rent accounts, and{also bring in the consigned 
goods or the instruments sent out on approval which are not 
| likely to be sold, and thus get the stock in pees eee again. 








We are enabled to-day to print the bills payable account of 
Wheelden as it stood February 1. Many payments have been 
made since, yet this list gives a general estimate of the indebted- 
ness, although with most of the firms the sums have since been 
reduced. 

f: P. Hale Company... 


W. Stratten & Co.. 
Woes. Smith & Co .. 








J.C. Haynes &Co...... . 
O, Disses & Co.....cccsccocccceces x 
BM. Stolmert & Soms..........cccccscccces covccccsccscessees i 
Western Cottage Organ Company......... .-seee0 ceeeeeceeeneece 725.80 
Fort Wayne Organ Company .. ....... csecseceesees + ceeeeeeeee 400.00 
Household aries Company.. 2,500.00 
Be NG GOO, once: da (0 -ceteeccces 635.00 
Chickerin; & a sh Ghesadn e6ee ose 715.00 
= F. Millen & Sons _— Company. 480.00 
W. A. Lawrence & Son... .....ccccccccccccee esvvccccccscccconsecs 449.00 
Cleugh & Warren Orges Ganpasy peccesesecccesceccescceescoesees 476.06 
PSTRORAL BODOUBNG, ..-. ccc ccvrceccosccsccccesecccceccoes ss ecenes 500. 


Worcester Organ Company 
Dyer & Hughes 
Emerson Piano Company 
Hallet & Davis Company.... 
Loring & Blake Organ Compa 
Small accounts 





Ws ved cdawede seen sodweaeids stnsiscdedcver cocescowaqeneedt 
Tienes on aad to estbenOt Wh. 6 o.n.c's c 66000050 icecesvensten cove $38,000.00 
Rc i ia vccncectctcascensonce. |  scccnyntesine bbesesssccnage 37,000. 00 
NE cicnccedcdcvace seskweven seca cgedsanneb ekaeksenee $75,000.00 


It will be seen that if properly managed there is no reason why 
the Wheelden business should not pay its creditors one hundred 
cents on the dollar. The creditors should combine as quick as 
possible, sign offfor extension of the paper, and thus, by not inter- 
rupting the current affairs of the business, insure the payment of 
the new notes. 








Legal Notice. 
T a Court of Probate held at Winchester, within 
and for the District of Winchester, on the 12th day of 
March, A. D. 1887. 
Present, AuGusTUs H. FENN, Judge. 

On motion of L. Jennie Frary, of Winchester, Conn., execu- 
trix on the testate estate of Orange N. Frary, late of Winchester, 
within said district, deceased. This court doth decree that six 
months be allowed and limited for the creditors of said estate to 
exhibit their claims against the same to the said executrix, and 
directs that public notice be given of this order by publishing 
the same three consecutive weeks in a weekly newspaper having 
a circulation in Winchester, in said district, and by posting a copy 
thereof on the public sign-post in said town of Winchester 
nearest the place where the deceased last dwelt. 

Certified from Record. SAMUEL A, HERMAN, Clerk. 





AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 


OO gutta _ 9-9 








@. =< Orchestral, , Upright and Square Grand 23 








HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


-<@ AGENTS WANTED EVERYWHERE 


Correspondence Solicited. 











HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCR, 
BEAUTIFUL IN FINISR 


1" AGENTS WANTED EVERYWHERE 





Correspondence Solicited, 





PIANO-FORTES. 


wae CATALOGUES AND PRICES MAILED ON APPLICATION. <q 


Warerooms, 58 West 23d St., | Factories, 251 East 33d and 406 and 408 East 30th St. 











NEW YoORKGEK. 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





Fianoforte Actions, 


ONE GRADE ONLY. 
455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—=3NEW YORK +— 





WHEELOCK PIANOS 





MANUFACTORY: 


763 to 785 East 149th Street, New York. 


25 EAST 14th STREET, 


WAREROOMS: 


NEW YORK. 


143 WABASH AVENUE, CHICAGO. 





Cc. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


JACOB DOLL, 


— MANUFACTURER OF — 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 


iil Strings ald Desks 





EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849,) 


Wanufacturers ot SQUARE, UPRIGHT AND COTTAGE 


Piano-F'ortes. 


More than 40,000 Made and in Use. 
EVERY PIANO WARRANTED FOR SEVEN YEARS. 





<> D2 


Warerooms, 146 A Tremont St., Boston. 
SOUNDING BOARDS, WREST PLANK, Ete. 
L. F HEPBURN & CO. sti 2tocte STREET ew vork 


» Factory and Mills, Stratford, Fulton Co., N. Y 
SOLE ACENTS FOR THE JU. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


—— Dilustrated etetenun Free. * 











HAZELTON BROTHERS, 














<> o 
TO — 9 OG .-¢ ©) — SEsmenae! 
<2. oC 


~>-==3) APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 








ESTABLISHED 1851. 


VOSH & SONS, 


Fiano Manufacturers, 
170 TREMONT STREET, BOSTON, MASS. 
GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters. 


No. 


HALLET & DAVIS CO’S PIANOS. 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 
State and Adams Streets, Chicago: Market and Powell Streets. San Franisceo, Cal. 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
FACTORY: Boston, Mass. 








UNION CENTRAL 


Life Insurance Co. 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


Assets, over ver $3. 000,000. 


ALFRED E. HATCH, 2 Gaui St., Baltimore, 
Supt. Eastern Department. 





NEWBY & EVANS 


Uoright Pianos 


ARE DURABLE AND WELL FINISHED 


INSTRUMENTS. 
PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEW TORE. 





IVERS:PON 
PIANOS : 


WAREROOMS: 


181 & 182 Tremont Street, Boston, 


— UNEXCELLED IN— 


Beauty of Tone, 
Elegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 





Albany & Main Sts., Cambridgeport 


FREEBORN G. SMITH, 


— SOLE MANUFACTURER OF — 


BRADBURY PIANOS, 


MANUFACTORY, CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 





VOIHOS 


IHd 
jUBA 
ONIHSVM 


S VOOLVUVS 
Vv 


tI—O¢ 


‘once ySyseqs A 


*ABMP 18 Rb—-SONT Uc 








BROOKLYN—8338 Fulton Street. 

BROOKLYN—664 & 666 Fulton Street. 

BROOKLYN— 9% Broadway, E. D. 

BROOKLYN—7% Broadway, E. D. 

JERSEY CITY—43 Montgomery St. 
“9921S YY O2OI—VI 


-Asuued g0lI—"O ‘a *) 





— THE OLD RELIABLE — 


‘praALBURY”" PIANO, 


Warerooms and Principal Office: 95 FIFTH AVE., cor. 17th St., NEW YORK. 
CASE FACTORY—LEOMINSTER, MASS. 


“= LETTER FROM THE WHITE HOUSE. ~<- 
eae MAnsiIon, ' 


Freesorn G, SmitH 
Wasnincron, D.C., April 7, 1877. 


Senainanerer of the Bradbury Piano. 
Wareroom and Office, 14 E. 14th St,, New York. 

Dear Sir: Mrs. President Haves directs me to write you that the new Bradbury Upright Piano which she 
ordered has been placed in the Executive Mansion in the a -the best place in the house—where 
she receives and entertains her friends—where it is greatly admired by her and all her friends who see it. It is 
a remarkably fine instrument in quality of tone, finish and touch, and everything that goes to make a truly 
first-class Piano ; and, further, that Vernet entire satisfaction in every respect. 

truly yours, W, K. ROGERS, Private Sec, to the President, 
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mMARTIN GUIT ARQ teow tai 





Manufactured by C. F. Martin & Co. 
ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <= 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dg GON], 
Mr. ]. P. COUPA, | 


also in Europe 


Mr. WM. SCHUBERT, | 
Mr. FERRARE, 


but deem it unnecessary to do so, as the public is well aware of the superior merits ot the Martin Guitars, 


Mr. CHAS. 


Mr. S, De La COVA, 


Mr, N, J. LEPKOWSKI, 


Mr. H. WORRELL, 
| | and many others. 


Mr. N. W. GOULD, 
Parties have in vain tried to imitate them not only here in the United States, but 


De JANON, 


They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers 


of all kinds of MUSICAL INSTRUMENTS, STRINGS, etce., etc., ete. 











UPRIGHT 


AND 


mark Se 


PIANOS 


CHRISTIE &.CO., 518 to"526 W. 48th St. 


ial 








ESTABLISHED 1852 


et AIGAN 


fe & PIAND Go, 


BOSTON. MASS. 


CATALOGUES ON APPLICATION. 


SBA 


Grand, Square and ACK 


ered 





Received Highest Award at the United States 
Centennial Exh. bition, 1876. 

And are admitted to be the most Celebrated In 
struments of the Age. Guaranteed for Five Years 

27" Illustrated Catalogue furnished on application 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New York. 


«PIANOS.» 





BEHR BROS. & CO. 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 





TEXT OF JUDGES’ ee: “The QUALITY 
of TONE, which* is REMARKABLY ine, by_ its 
POWER and BRILLIANCY « SINGING’ qualities 
of the instrument, the TOUCH even oo hout, the 
r § CONSTRUCTION, SECSLL ESE ot, IGN, and 

: '> PERFECTION of WORKMANSH 


WAREROOMS, 15 EAST 14TH STREET. 


ay Factory, 292, 294, 296 and 298 Eleventh Ave. 
- Cor. 29th Street, New York. 













ESTABLISHED 1847, 


SAMUEL PIERCE, 


MASS. 





READING, 


Largest Organ Pipe Pactory in the World. 


METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 





A eos made of turnishing the Highest Class 
VC CRD WORK, both Flue and Reed, and 
ARTISTIC DECORATION OF 
FRONT PIPES. 

Is also enpggred to furnish the best quality of Organ 

Keys, Action, Wires, Knobs, & 


KNABE 


Grand. Square and Uprizht 














C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 


A large variety of New Designs for Upright and 
Grand Pianos, 


Appress WESTFIELD, MASS. 





PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty Fp and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workm p and Durability. 





Every Piano Futty WARRANTED FoR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 


No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 





204 & 206 W. Baltimore St., Baltimore. 





C. KURTZMAN, iid eles sor sl 
~PIANOFORTES,>- 


106, 108 and 110 Broadway, Buffalo, N. Y. 


ESTA BUISHED 170907. 


ERNST ROSENKRANZ, 


Piano Manufacturer, 
DRESDEN, GERMANY. 


Thousands of dia > ae ie use in America, 


GRAND AND UPRIGHT PIANOS 


At prices which will enable the Agent to make handsome profits. 








&@” AGENTS WANTED IN ALL THE LARCE CITIES OF THE UNITED STATES. 


WH BUSH & GO 


Piano Manufacturers. 





F. CONNOR, 
y;PTANOS. 


FIRST-CLASS PIANOS at Very Low Prices. Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Pianoin America, (28 Senu for Catalogue, 


DEALERS’ OPPORTUNITY! 


| = CORRESPONDENCE Souicitap. 


Office and Warerooms: 243-245 E. Chicago Ave. ; 


Factory: 51-53-55 Pearson Street, N. B.—Pianos not shipped before being thoroughly 








CHICAGO, ILL. Tuned and Regulated, 








PIANOFORTE 


MANUFACTORY 


— OF — 


GEBRUDER KNAKEE, 


MUNSTER IN WESTFALIA, GERMANY. 








Factory one of the Oldest Established in Germany. 





‘= INSTRUMENTS FOR EXPORT A SPECIALTY. 







THE Perey GOURIEE. = 203 











"SEND FOR CATALOGUE AND PRICES TO 


PACKARD ORGAN. TORT WAYNE ORGAN 00, 


FOR1 WAYNE, IND. 





wwsA IT HAS NO SUPERIOR! ?«— 


i r VAG 
GRAND, SQUARE AND UPRIGHT PIANOS. 
A LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metallic 
action frame, cast in one piece, patented May, 1877, and March, 1878 which has 


— ESTABLISHED 184. — caused them to be pronounced by competent judges, 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 











THE BEST PIANOS MANUFACTURED. 








ie ae 


saano | GEO. STECK & C 
axov onan | GEO. STECK & CO. | urnzous: 


THE SMALLEST UPRIGHT 


THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT __- PIANO MADE, 


PIANO MADE, Containing all improvements, com 


‘ bined with great strength and volumi- 
emarkable for powerful sympathetic =) Pt nous tone, adapted for Schools, Flats 


t i i ~ 
one, pliable action and absolute dura and Small Apartments, 


= — Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK. te 


Tampines & Som WAGMAN G HENNING Joh THE “MILLER” ORCAN fi 


606 000 Sent OO &., Sev Sun. Is the Best and Most Salable 


LIST OF OUR LARGEST 
GRAND ORGANS: ~— = Organ of the day. 


{manuals St George at: 7 All our instruments contain the full iron frame with pis 3 
** | the patent tuning pin. The greatest invention of the a | AGENTS WANTED WHERE WE ARE NOT REP- 


“43 St. Paul’s E.Ch., | 2 : : 
ge; any radical changes in the climate, heat or = 
j, Fifth Avenue Fres. $ ‘ . RESENTED. CATALOGUE, &c., FREE. 
































Piano Manufacturers. 


dampness cannot affect the standing in tune of our 
Chis i t., ist Presbyterian instruments, and therefore we challenge the world 
Philadeiphia, 35 ‘Trini * | that ours will excel any other. 

San Francisco, 4 orl Ch 





ITEACA, N. XY. 


pe Ar . — = ice 
STULTZ & BAUER qa Eee 
: CPRIGHT ‘PIANOS. 
e ~ — Among our valuable improvements, appreciated by pianist 
Upright and Square ibe and salesmen, are our Patent Action, Patent Metal Action Rail 


and Patent Telescopic Lamp Bracket. 
Our Pianos are endorsed by such eminent judges as Mme. 


A DATO S J } oe King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
D = AVE | } | . M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
é *) sie > San Francisco, and many others. 
‘ i aunt = 





— MANUFACTURERS OF — 


Faetory and Werercoms. 338 and 340 East 31st saat Slat Street, New York.| 3 i i Z © cit 422 Feet Pourteenth stot, NEW YORK. 








CRANE & CHAPUIS, OPER PIANO. 


13 University Place, New York, The Best Piano in the Market. 


THE PEER & SON , Manufacturers, 
BRAMBACH & CO. T AB FA GU" Special Dusme aed Fates te 212, 214, 216 W. 47th St, NEW YORK 


GHORGH BOTHN ER, 


PIANO-FORTES, : | 
ORGAN 60 Manufacturer of Pianoforte Actions, 


Between Fifth Avenue NEW YORK ——— NEW FACTORY, 135 and 187 CHRISTIE STREET, NEW YORK. 
3 Worcester, Mass. 


R. W. TANNER & SON, |T- F. KRAEMER & CO.,'* wew'voxz"" 


No. 858 Broadway, Albany, N. Y. ee : “Mowearass or 
MANUFACTURERS OF , ait = ee a - co a - GRAND, SQUARE 
PIANO HARDWARE, | (Ae eee ee 290 *UPRIGHT 
Brackets, Pedal Guards, Pedal Feet, &o. Wt San 45 ~Hijfa PIANO COVERS 
Nickel- “dex a Bronzing and Japanning, Fine Gray and Se. Se ee Oe ya 3 7 i! | AND SCARFS 


Malleable Iron Castings. All kinds of Piano Bolts F ~F 
Patented constantly on hand. See Qa age ye a / > Piano Stools, 
4 > 4 " os f Music Racks 


Artists’ Busts 


STRAUCH BROS., | ueeuese 


— MANUFACTURERS OF — . - : 2 te on Selection 

2 *& a tats? | to the Trade. 

Grand, Square and Upright ~~ cee a PE yy || Lowest Prices. 
. & = i se -_ Ss Senin 


Ottoman 


Pp |IAN 0 F 0 R T E A CT | 0 N S. = a, ae a == Et Piano - Stool 
—— SF = S ‘ r == == wee a great 

Specially. 
FLAGS AND BANNERS £OR MUSICAL SOCIETIES, 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P. O. Box 2920, Next to Steinway Hall. (4 Send for Illustrated Catalogue. 


“TtihwwwhVWie,rizaiwneadian OQuares Upright Pianofortes 


FACTORY and WAREROOMS: 449 451, 453. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 





PIANO FELT MANUFACTURERS. 














12 East 17th Street, 









































THE MUSICAL COURIER. 











STHrINYT AY MASON & HAMLIN, 


Crand, Square and Upright UPRIGHT PIANOS, 


WITH THEIR IMPROVED METHOD OF STRINGING, 


PATENTED JULY 24, 1883. 
CHARACTERIZED BY BRIGHTEST, PUREST TONES, QREATEST DURABILITY 
a IMPROVED METHOD OF STRINGING. 


The Strings, being directly secured to the iron frame by Metal fastenings, will not 








STEINWAY & Sons are the only Manufacturers who make all component parts of require tuning one-quarter as often as Pianos on the old system. 
their Pianofortes, exterior and interior (including the casting of the —_—_—_—— — 
full metal frames), in their own factories. This new mode of piano construction was invented and introduced by Mason & Hamlin in 1882, and 


has been fully tested and proved, many excellent experts having pronounced it the “ gre atest improvement 
made in pianos of the century.” 

For fifty years manufacturers have realized the disadvantages of wrest-pins set in wood to fasten the 

NEW YORE WAREROOMS STEINWAY HALL, strings of pianos, and have been seeking to find some better way of securing them. Especially has this been 

) the case in Europe, where a number of patents have been taken out for devices securing the strings by metal 


Nos. 107, 109 & 111 East Fourteenth Street. fastenings directly to the plates, Until the invention of the Mason & Hamlin Co. not one of these has proved 


practically successful ; but the constant striving of pianoforte makers for this improvement shows its im- 








portance. The lack of reliability of iron set in wood to fasten the strings securely, exactly and permanently, 
CENTRAL DEPOT FOR GREAT BRITAIN. STEINWAY HALL. |Ertucretscrsita7c tt tnt senna ety tae 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. makers, it yet remains that the improvement of greatest importance of all, without which very highest 
excellence could not be attained, has not been successfully accomplished until now. 


EUROPEAN BRANCH FACTORY, STEINWAY'S PIANOFABRIK, | ....2.02.2 tty organs: sn won or tem highest svavte evry pres wore trasnoa 





























St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG GERMANY. exhibition for nineteen years. Catalogues of Organs and Pianos free to any address. 
WARRANT. Each piano will be accompanied by the fullest warrant. Determined to 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. achieve the very highest reputation for their pianofortes, should defect develop itself in any 
‘ ‘ x ° . one, the company will be more eager to correct it than the purchaser can be to have them. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, MASON & HAMLIN ORGAN AND PIANO CO., 154 Tremont Street, Boston ; 46 East Four 
Long Island City, opposite 120th Street, New York City. teenth Street (Union Square), New York; 149 Wabash Avenue, Chicago, 
QNLY THE BEST MATERIALS USED. NONE ‘BUT THE FINEST WORKMANSHIP. P. 





C. C. BRIGGS & Co. 


Upright and Grand Pianos. 


NO. 5 APPLETON STREET, BOSTON, MASS. 
































Vienna, 1873. 















SAW MILLS: 
DOLGEVILLE, OTTER LAKE, PORT 


e B, ’ . LEYDEN, LEIPZIG, N. Y. 
PIA NO § 0) ncAN 4 = , : fay Ss = : ————— = " = — Ll 


FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y 

















7 FELT & SOUNDING BOARD-FACTORIES AT DOLGEVILLE, N.Yig 


122 BAST THIRTEEN = gf Sl STREET, ww HW YORK. 


BEHNING ™. 2400 pianos. ow 
FRANCIS BACON’S PIANO FACTORY, 


Square : Upright and Grand ae Nos. 19 and 21 West 22d Street, near Fifth Ave., New York. 


JAMES M. STARR & CO. 


— SUCCESSORS TO— 


4 Chase Piano Co. * 


BEHNING & SON. RICHMOND, | INDIANA. 


LOCKWOOD PRESS, 126 and 196 Duane Street, Cor, Church, New York. 























Factory: 128th Street near Third Avenue, New York. 
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